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THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 


Teacuer or Stncinc. Purm or Lamperti 
tHe ELper 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.’ 
Francesco Lamperti. 

Studios: 1109-1110 Carnegie Hall, New York. 
Summer Term (at reduced rates), May 15 ‘Sept. + 5. 








INTERNATIONAL MUSICAL AND 
EDUC 4 TIONAL EXCHANGE. 
MRS. BABCOCK, 
Caawecie Hatt, New York. 
_ Telephone: 2634 Columbus, 


M AX KNITEL -TRE UMANN 


BARITONE 
Voice Culture—Art of Singing 
Carnegie Hall, Room 
Mail address: 15 Washington Terrace, New wt York 


HUBERT ARNOLD, 
VIOL INIST~ INSTRUCTION, 
286 West Seventieth Street, New York. 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST 
49 West Twentieth Street, New York 





Address: 


PAUL SAV AG E, 
VOICE ( ULTURE., 
803 Cone Hall, 
York. 


Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, Ear 

Training, Musical Stenography. Att materials copy- 

ri ~ No authorized teachers in Greater New 
or 

New York School, 

1208 ectatinat Hall 


Brooklyn, 
48 Lefferts Place. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 
Studios: 7o East :zoth Street, New York. 
Brooklyn, 248 Putnam Avenue. 


EDWIN H. LOCKHART, 


BASSO 
VOCAL INSTRUCTION 
Studio, 816 Carnegie Hall, New York 
Send 25c, for booklet 


“In Singing What To Do and What Net To Do.” 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION, 
Summer Course at special terms 
8:10 Carnegie Hall, New York City 


WILLIAM A. WEGENER, 
TENOR 
Concert and Oratorio Vocal Instruction. 
Permanent address: 74 West &sth St.. New York. 


WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 

Society and the Musurgia, New York, 
78: Park Avenue, New York City. 


Mme. LOUISE FINKEL, 


SCHOOL OF VOCAL MUSIC, 


The Rockingham, 
1748 Broadway, cor, Fifty-sixth Street, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO 
Studio: Pouch Gallery, Brooklyn, New York 


LILLIAN M. BROWNE, 
CONTRALTO. 


Oratorio and Concert 
600 Warren Street, Brooklyn 
"Phone: 1708 Main 


MME. CAROLINE MABEN FLOWER, 
Teacher of Piano, Harmony and Technic 
The Ansonia 
Broadway and Seventy-third Street, New York 
Mr. anv Mrs. JOHN DENNIS MEHAN 
Cultivation of Voice and Artistic Singing 
7o-Bo-8; Carnegie Hall, New York 

Fall Term opens October 1 


RIC H. ARD ARNOLD, 
Concertmaster Philharmonic Society 


INSTRUCTION 
208 East Sixty-first Street, New York 


ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION 
So Washington Square East, New York. 


M. B. DE BOR, BARITONE 
Teacher ef Singing in Italian, French, German 
and English. Pure Scalian method of voiee plac 
ing and tone building. Perfect breathing 
Sodio: 8:6 Carnegie Hall, New York 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 
Voice Developed—Style, Opera 





FRANCIS WALKER, 
TEACHER OF SINGING. 


27 West 67th Street, New York. 


Address: THE FRANCIS WALKER STUDIOS, 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizey Mernop 
Studio: Hall, New York City. 


Mrs. CARL ALV ES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York. 


Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE. 
Residence-Studio: 127 McDonough St., B’klyn, N.Y 
Pupils prepared for Church, Concert, Oratorio. 
2% East Twenty-third Street, New York 
Monday, Thursday and Saturday. 


PAUL TIDDEN, 
PIANIST, 
gi4 East Fifteenth Street, New York, 
Will accept a limited number of pupils 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West togth Street, New York 
Tuesday and Friday mornings, 138 Fifth Avenue 


Sicnor FILOTEO GRECO, 
Tae Art or Sinatne. 
Studio: 62 East Thirty-fourth Street, New York 


KATHERINE RUTH HE YMAN, 


CONCERT PIANISTE. 
58 Irving Place, New York 


PERRY AVERIL 1. Shamvown. 
OPERA—ORATORIO—CONCERT 
awn VOCAL INSTRUCTION 
220 Central Park South, New York. 


J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing 
Studio: Rooms 43 and 44 Y. M. C. A. Building, 

318 West s7th Street, New York. 


S. CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING, 


Author of “About the Voice” (to appear shortly 
in this paper}, will resume September 15. 
Intending students please address applicaticns, 
tog East Fourteenth Street. 


MR. SAMUEL BOWDEN MOYLE 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio: 
No. 39 West Twentieth St., New York City 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method 
West Sixteenth Street, corner Fifth Avenue 
New York City 


Miss EMMA HOWSON, 
VOCAL INSTRUCTION. 


Lamperti Method Perfectly Taught. 
Church, Opera, Concert 
Tuesdays and Fridays, 11s Carnegie Hall, 
New York City 


ADOLF GLOSE, 
Pianist, Accompanist and Musical Director 
PIANO INSTRUCTION, 
Address: 347 West agd Street, New York 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York 


ENRICO DUZENSI, 
OPERA TENOR 
Teacher of Tenor Roberts, Paula Woehning, solo 
ist in All Souls’ Church, and Mary Crei ler, 
teacher, Washington, D. C. 
Good voices cultivated by contract 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN 
Conductor German Lanteteenn, New York 
Conductor Arion Singing Society, Brooklyn 
su Jefferson Avenue, 
Brooklyn, New York. 





Mrs, LAU RA E. “MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The aoe, aza West Street, New York. 


HU GO STEINBRU CH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 4s0 Fifth Street. 


MISS EMMA THURSBY, 
SOPRANO, 
will receive a limited number si pupils. 








lence: 
s4 Gramercy Park. 


Mme. LUISA CAPPIANI 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1110 Carnegie Hall. 
Residence: o East 14:8t Street, New York. 


RIC HARD ae PERCY, 


Tel.: 1351 Columbus. 





Room 1201, 


Carnegie Hall 


HENRY HOL DEN HUSS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, 305 Carnegie Hall 

Address only 31:8 East om Street, New York. 


GUS STAV HINRICHS, 


Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
@ Fifth Avenue, New York. 


POWERS—HOECK STUDIOS 
CO-OPERATIVE 
Francis Fischer Powers, Theodor A. Hoeck, 
‘oiee. Piano 
Studio (and invariable address): Carnegie Hall, 
New York Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904 


JULIA C. ALLEN, 
Viourw Sovorst anp Tracer 
CORDELIA FREEMAN, 
Voice Cutture anp Conpuctine 
Studios: Carnegie Hall, New York; Y. M.C.A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


McCALL LANHAM, Baritone. 
Opera, Oratorio and Concerts. Vocal Instruction. 
Sbriglia Method Taught 
Studio address American Institute of Applied 
Music, 212 West Fifty-ninth Street. New York 
Residence, 67 West Thirty-eighth Street. 


MR. ann MRS. JAMES FRANCIS COOKE 
Voice, Piano, Theory. Modern methods. Suc 

cessful results. Extensive international experience 

Exceptional indorsements. Interesting announce 


ment sent on request 
136 Fifth Ave., N. Y. 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio a 
53s Washington Ave., Brooklyn, N. Y 


708 Halsey St., B’klyn 


H. LOREN CLEMENTS 
VOICE INSTRUCTOR, 
3 East Fourteenth Street, corner Fifth Avenue, 
Would be pleased to meet by appointment without 
charge those wishing to learn of .his system 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York 


F. W. RIESBERG,  AccomMPaANISsT. 


Treasurer Manuscript Society 
Instruction—Piano, Organ, Harmony 
With Tae Musica Courier 
Organist Clinton Avenue Congregational) Church 
Residence-Studio 
os4 Eighth Ave., corner 56th St., New York. 


. BENNETT, 
Pred in Voice Building and the Art of 
Singing 


Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: 601-2 Carnegie Hall, New York 


Mrs. ROLLIE BORDEN LOW, 


SOPRANO. 
Recital, Concert and Oratorio. Vocal Instruction 
Address: 205 W ii? h Street, New York 
felephone: 4069 Columbus 





H. W. GRE EN E, 
VOCAL INSTRUCTION. 
489 Fifth Avenue, New York. 


CLAU DE. MAITLAND GRIFFETH. 


Virgil Method. Pupils in Piano and Harmony. 
Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Training and Time 

paeidatne Studio: rga-133 a all, — 


SE RR. ANO VOCAL AND PIANO 
INSTITUTE, 


32n East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Cargtos A. De Serrano 
teachers of Charlotte Maconda, Mrs. ©. Mihr 
Hardy, Leo Rovenger and Joseph Maerz 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio:  o7-708 Carnegie Hall. 








MAX BENDHEIM, 
Vocat Instavuction. 
Studio: West Fifty-sixth Street. 
Combines the bel canto of the old Italian school 
with the declamatory style of the modern German. 
Particular attention paid to Breathing and Enun 








Ss1-8r2 Carnegie Hall, New York 





Studio 
Carnegie Hall. 
- - New York ci" 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 79th St, New York. 


Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
__ Home Studio: 163 East 6ad Street, New York 


Miss ADELE MARGU LIES, 
PIANO INSTRUCTION. 


Sherwood Studios, 
8 West Fifty seventh Street, New York 


HEINRICH MEYN xs 


TENOR 
: Concerts, Oratorios and Recitals 
Studio: jo2 Carnegie Hall 
Residence: 323 East Seventeenth Street. 


CARL VENTH, 
VIOLIN SCHOOL, 


53 Seventh Avenue 











Brooklyn New Y ork 


H. ESTELLE WOODRU FF, 


TEACHER OF PIANO 
Voice, Harmony and non-syllable Sight Reading 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street. 
Send for circular 


SALLY FROTHINGHAM AKERS, 


SOPRANO 
2o1 West 87th Street. 








Vocal] Instruction 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musicat Covaisa 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
40 West Eighty fifth Street 


Miss GENE\ arte E BISBEE, 
ANIST 
PIANO INSTRU CTION 
Leschetizky Method 
Studios: 1003-1004 Carnegie Hall, New York City 


DR. FRANKLIN LAWSON, 
TENOR 
21: Broadway, New York 
Telephone: 972 Riverside 


JOSEPH JOACHIM SCHOOL 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgan 

gi4 Carnegie Hall, New Y it 


L ILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated pupi! of Vannuccini 
120g Carnegie Hall, New York 


PLATON BROUNOFF, 


VOICE CULTURE AND PIANO, 


as: East Broadway 


MME. HELENE MAIGILLE, 
VOICE CULTURE 
Hote] Somerset, tso West 47th St.. New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and George E. Vail 


HORNBERGER, 
SOLO ‘CELLIST 
Open for engagements 


Residence- Studio 
323 West aad Street, New York 


SALTER SCHOOL OF MUSIK 
VOICE, PIANO, ORGAN, THEORY 
"Phone: 1710) Riverside. 103 West 76th Street 

Miss L AU R. AD MOK JRE, 


VOCAL INSTRUCTION 
Studio: The Tuxedo, 637 Madison Avenue, 
Corner Fifty-ninth Street, New York 


WALTER L. BOGERT, 


University Extension Lecturer M 


Musical Lectures, Song Recitals, Conducting 
Chorus training a specialty. 
72 Lawrence Street, Flushing, New York City 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 
Vocat Instavucriox 
Studio: sas Park Avenue, corner 6rst Street 
"Phone: 2762 Plaza 
Summer Season, July 1 to October 1 
Milford, Pa 


Mr. AnD Mas WALTER H. ROBINSON 


TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire. 
Studio: gos Carnegie Hall, New York 
Telephone: 1350 Columbus 


]. JEROME HAYES, 

VOCAL INSTRUCTION Van Dyck Studios, 
Fighth Ave. and Fifty-sixth Street. New York, 
Will resume teaching Wednesday, S« ber 
FREDERIC K W. ‘SCH ALSCHA, 


VIOLIN SOLOIST 
Insrevuction 








ciation. Studio open all summer 


134 Madison Avenue, near Thirty-second Street. 
New York 
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THE MUSICAL COURIER. 














NEW YORK. 


NEW YORK. 


BOSTON. _ 808 TON 











SCHOOL OF SIGHT SINGING 
TRAINING, CHO RAL AND PIANO MUSIC. 


Caawects New dom. N, Y¥. 
Telephone: 1390 Col mailed 
upon application. 


MADAME 
EUGENIE PAPPENHEIM, 





THE NEW TORK INSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULTURE. 
230 East 62¢ Street. 
musical education given to students 
en de Cee 
ran Directors. 


M. ELFERT-FLORIO 








the celebrated Prima Donna. 
Voice Culture in all its 
ror West 78th St., corner Columbus Ave., 
New York City. 


| 





A. J. GOODRICH, 
PERSONAL OR CORRESPONDENCE LES 
SONS IN HARMONY, COUNTERPOINT, 


COMPOSITION, ORCHESTRATION AND 
PRACTICA L MUSICIANSHIP. 


“Ai - of 
I 4, ad “ 
n eran ae one bya Syn 


‘Bo St. Nicholas avenue, New York. 


LEOPOLD WINKLER, 





| Renowned I 
VOCAL INSTRUCTOR of BERLIN, 


158 W. 45th St., epposite Lyceum Theatre. 
Italian Operatic Tenor, qesentiy 5B LEADING 


acd correct Italian method of tone production. |’ro- 
coached. 


WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
allan Method. 





WASHINGTON, D.C 











61 Bast ene New York City. 1924 N Street N. W~ 
Recitals. Instruction. 
CLARA WINSTEN, 
SOPRANO. 
Concert and Oratorio. 
asp West 18th Street, New York. | 
Telephone: 15999) Morningside. 

fim. OHRSTROM-RENARD | 


Teacher of Voice and all its branches. Sole 
teacher of Ye &.- — F ae singers 
“Resid meetin a we 

~~ ip +“ Central Park West 


‘ii MILLER 


Authentic Vocal Placement for 


GRAND OPERA. 
Studio: 347 Sth Ave., N.Y. 


Opp. Waldorf-Astoria. 
VIOLIN. THEORY. 
Reception 8 to 4 daily. 


JULIE RIVE-KING 


ADDRESS 


Knabe Halli, New York. 


«es. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN TRIO. 


131 West Fifty-sixth Street. 














studios: 





Care of SANDERS & STAYMAN. 


Tome Froduocotion. 


16th aad @ Streets, WASHINGTON, D.C. 


Muc. POSTELL EVEREST 


Voice Development. 
DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN: METHOD— (Roya! Dresden Conservatory). 


{319 Vermont Ave., WASHINGTON, D. c. 


SUSANNE OLDBER 


TEACHER OF SINGING, 
1327 F Street N. W., 


WASHINGTON, D. C, 





MRS. 
SALLIE 
BRADLEY 
McDUFFIE. 


rt of Sinmgine. 
THE CAIRO, 





Max DECSI 


VOICE SPECIALIST. 


MR. OSCAR GAREISSEN, 


535 fifth Avease, NEW YORK. 


CONCER1 SINGING— VOCAL INSTRUCTION. 


FRIDAYS AND SATURDAYS AT 
1738 P Street NK. W.. WASHINGTON. B. C. 








STUDIO: Carnegie Nall. 
ADELE BALDWIN, 





London, England. 





CONTRALTO, Carnegie Hall, New York. 
° , EARL ¥. HILL, Dire-tor. 
H 1 ] 1 Ss Sriatty © Pane Gehael. 
4 
Piano 
ia . 
Open at: the Year. 


Fail onaree in Theory, 
School [= 


tat four 
JAMESTO W N-ON-CHAUTAUQUA, N. ¥. 


























THOMAS J. PENNELL, of, Madame MORTANT'S SCHOOL, » York Place, 

BARITONE. eo a bi -y~ i. Vermandele, 

Concert, Oratori Reci ee ST eee teal Or oe ga 
Whitman College, Walla Walla, Wash. years. 


MADAME MORIANI. 


Complete Vocal for Ladies and 
Gonmeaee. Technique, Repertoires ot 

teacher of Alige Vertes, Prine Deane of 
the Gye, Rote Friché, who 
created Lae ceca, (Puccini), Opére | Qptve Comiqns, 
Wagmerian singer, formeriy of Covent (cardee 
Prima Donna, La Monnaie, Brussels; Mme. 


Emma Birner, Classical Brussels. 
Paris, etc.; Florence Bartha "Salter, Charles 





Virgil Piano 





UNDER THE DIRECTION OF 


Mrs. A. 


REPUTATION UNEQUALED 


_19 WEST 16th STREET, NEW YORK. 


M. 


ADVANTAGES UNEXCELLED. 


Fall Term Begins Sept. 19, 1904. 
WRITE POR TERMS AND LITERATURE. 


School, 


VIRGIL. 


FAELTE™ 
PIANO FORTE 
SCHOOL. 
CARL FAELTES, Director. 


CLARA E. MUNGER, 


TEACHER OF SINGING. 
177 Huntington Street, Boston. 





Professional students wil! find a 

Moe. EDWARDS, course eminently thorough and 
practical It produces players 

VOICE CULTURE. who can teach and teachers who 


can play 
tA Veoar. 30a mages Acve., Seaton 


JESSIE DAV IS, 
PIANIST 
Concerts— Recitale— Lessons 
ors Boylston Street, Boston, Mass 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION. 
Studio: Symphony Chambers, ag6 Huntington Ave 





The Grenoble, Westland Ave., Boston. 
PRISCILLA WHITE, 
VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
1g9 Tremont Street, 
Boston, Mass 























CHARLE - Residence: Hotel Westminster. 
abe: mig ra MME. GERT RUDE FRANKLIN, 
hOtres: age Toemens Guach ~All VOCAL INSTRUCTION 
Boston, Mass a6 Huntington Avenue, Boston, 


Opposite Symphony Hall. 








PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 





Miss ADA'I CAMPBELL HUSSEY. | 
CONTRALTO 


Oratorio, Concert 





Address: Care Oliver Ditson Co., Bostoa. Mass 
HEINRICH GEBHARD, | Te Oe 


PIANIST. Send for Clreular. /716 Chestaut St., Phitadeiphia. 
ee Steinert Hall, Boston. THE STERNBERG SCHOOL OF MUSIC 
Mme. VINELLO JOHNSON, Constantin vow Sreansanc, Principal 


Complete musical education in all branches 
Vocal Teacher. 


Open from September 19 Write for catalogue 
Huntington Chambers, Boston. 


Tne INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


Free advantages include Harmony, Musi 








All »ranches of music and the allied arts 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 

Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location. Day and boarding students 
may enter atany time. For catalogue address 


EDGAR M. CAWLEY, 
509 North Illinois Street, Indianapolis, Ind. 


MICHIGAN CONSERVATORY OF MUSIC, 
Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Director. 


Has Nationa! Pame as the acknowledged representative musica! inetitution of Michigan and one of 
the foremost Conservatories in America. 

Endorsed and recommended by Paderewsk!i, Teresa Carrene, Edouard de Reaske, Harold 
, Gadrilowitech and other famous artists 
le are registered at the present time 
eunccess to a faculty of thirty-eight eminent teachers, includirg 





Bauer, Raoul 
A half a pu ao 

tse usperalic 

wned Artists. 


Worlé Rene 
All branches of music. Pupils may enter at any time 


Por handsomely it illustrated catalogue, given free, write to 


FREDERIC L. ABEL. Secretary. 
HERWEGH vor END 


VIOLIN INSTRUCTION. 
Stutents prepared fora 
professtomal careet 
Director of the Violin Department of the American Institute of Applied Music 
212 WHST Seth STREET, NEW YORE. 
ANI Y a RIO camuaniniie 
5 Concert and Oratorio. 


THE MANHANSET, 61 Past 50th Street, NEW YORK. 
resident int. Cer Scheoi of Music. 


isoesecce.. TALI ESEN MORGAN 


1s Weet 19th Street. New York 


ION JACKSON, 72~0n, 


VOCAL INSTRUCTION, Willmore Coart, 126th St. and St. Nicholas Ave. 


Monday and Thereday. 
STUDIO: 11 West ®ist Street. NEW YORK 


FIVE WEEKS’ SUMMER SESSION 


A. D. 1904 
In New York City in the 


ViIinRGiIixXT OLAVIDAR MTTHEo LD 
A. K. VIRGIL, Director 











Director N.Y. Pestival Chorus end Orchestra. 
Ocean Grove Musical Festivals. 





Phone . 82 Morningside 





Vor Purther Particulars Address 


THE CLAVIER PIANO SCHOOL, 


‘* Weet £224 Street, HEW YORK. 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


Tne Great Musical Centre of the South. 





| 
| 





Staff of thirty eminent Euro pean and American 
Masters, including 
Otis B. Boise, W. Ed. Heimendah!, Ernest Hutcheses, 
flowerd Brockway, loreine Hollewey, Pietro Minetti, 
Mired C. Goodwin, J.C. Wen Gitetope. hereppmeegiaiane 
CIRCULARS M ED : ICATIO?D 
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‘ESTABLISHED 1822 
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Particuiar 


attention is Made solely by 
called to the CHICHKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 























STERLIN Pianos 


High Standard of Construction. 
——— DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


New York, Nowark, Jersey City, New Haven, 


THE EMERSON 


1849—-SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientificscale drawing allows. 
In other words: Short but not too Short. 


EMERSON PIANO CO,, Boston 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
283 to 245 Hast 23d Street, 


























EW YORK. 


MARIE SEYMOUR BISSELL | Signor Buzzi-P eccia, 


VOCAL INSTRUCTION. Maestro 4i Canto, 
Pupiis prepared for Italian gpm By ll ct 
Volces Placed. Artists Coached. Highest Indorsement 

RESIDENT STUDIO, 572 Park Ave.. NEW TORK. 
Pamphlet sent on application. 





Chureh, Concert and Oratorio. 
Studio; 489 Fifth Avenue, New York. 











ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 

esterday wasexcelient I greatly admired its tonal qualities and the per- 
fection of the mechanism It is a pleasure to me to rote the rema’ kable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit tothe singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THE GABLE GOMPANY, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 



































MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
— 


ESTABLISHED 1866. 33,000 MADE AND IN USE. 











J 
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he ga PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Compary 
writes as follows: 

**New York, May 12, 1904 

‘** From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House." HEINRICH CONRIED. 


. The Weber Piano Company 
Copyright by Amie Dupont. Acolian Hall, 36% Fifth Ave.. near 34th St., N. ¥. 
HEINRICH CONRIED. Catalog upon request. Agents ia all principal cities J 
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EATH 
musical we 
ot music critics 
brated 

Hanslick 
bril 


and his death is a great loss 


Berlin piano pedagogue 


was the most famous and the most 





ant critic and musical writer of our tome 


not only to Vienna, but to the 


whole musical world. Hanslick’s fame as a writer is due 
largely to his elegant, polished style and to his wit He 
loved humor above all things and he introduced it in the 
most tune xpected places often sacrificing the seriousness 
of a grave situation to a witty saying. He early recognized 
the principle that purely objective music criticisms per s« 
however able would never ppe al to a wide circle ot 
readers; he looked at the matter, not from the narrow 


standpoint of the critic, but from the 
He 
flow of 


broad standpoint of 
the polished man oi the world essayed to captivate 


by charm of style, by a suave language, by humor, 
He passed expert critical 


works, 


in such a form that it was palatable to 


by reminiscences and anecdotes 


judgment on artists and their but he presented it 


the average reader 


and the result was that he secured a following such as no 


enjoyed As a result hi 


the 


other musical writer of his day 


influence was enormous, and to him is due credit of 


having roused in the general public interest in the wxstheti 


cal questions pertaining to the music of the day 
Hanslick was a bitter anti- Wagnerian from start to finish 
His attacks on 


Wagner, notwithstanding that practically 


the entire musical world has rallied around the standard 
of the Bayreuth master, have not diminished his power and 
they have greatly added to his fame Wagner came very 
near immortalizing the belligerent critic in his “Meister 
singer” with the name of “Hans Lick,” but he finally de 


cided on the name of “Beckmesser” instead 


Hanslick, of course, could not stem the mighty tide of 
Wagnerianism, but his influence was so great that he pre 
diced thousands against it An anecdote told of Anton 
Bruckner illustrates how great Hanslick’s power was and 


also illustrates the naive 


was teared it 
childlike 


how much he 


simplicity and faith of the great contrapuntalist 


One of Bruckner’s symphonies had been performed at a 
Vienna Philharmonic concert by Hans Richter. The En 
peror Franz Joseph was present and he received Bruckner 


and congratulated him, saying: “Is there anything I can d 
for you? Express any wish and if it is in my power it 
shall be granted.” Bruckner, folding his hands in his in 


look in 


imitable way, and contemplating the Emperor with a 


which there was at once hope, resignation and appeal, said 
Ach, Gott, my greatest wish m this world is that your 
Majesty tell Hanslick not to run me down so.” 
Hanslick is the author of many books on music, of which 





Beautiful in Music”) 
Modern 


Vom Musikalisch-Schoenem”™ (“The 


Deutschland” ( 


and “Moderne Musikasthetik im 

Music Atsthetics in Germany”) are widely known. In 
looking over some old criticisms of Hanslick’s I have dis 
covered the first one he ever wrote on Joachim, on the 
occasion of the violinist’s first visit to Vienna as a full 
fledged artist, in 1861, aged thirty-one years. It is a strong 
characteristic summing up of the salient features of the 
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modern movement in musk . : 
tive ‘ew ‘ ) \ i ty wsky 
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eS fe Max Reintcur 
In the death of Ernst Jedliczka Berlin has lost on ‘ weblatt 
most conspicu landmarks in musical pedagogy For c , . P - — 
many years he was the leading piano teacher of the Stern = , ifferent pia ‘ 
Conservatory and one of the most prominent private m é : heard. R 
structors of piano in the German capital. He was a har ' 
worker, giving lessor frequently to as many a nt - ‘and 
pupils a week. Too much work and lack of exercis = = 
questionably hastened his end. He died of heart discas Sister f Wieshad 
He was a popular and genial man who had many friend tthe er xt t s been engage 
} , | Sct enk ( oneet 


His pupils are scattered all over the world 
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vatory. As a concert singer Mr. Sistermans is in great 
demand. 
et € 

A new conservatory of music is to be opened in the 
autumn in Bielefeld. It will be under the direction of 
Traugott Ochs, the Bielefeld conductor. The city has be- 
come interested in the project and has donated a suitable 
building. A novel feature in connection with the instru- 
mental classes will be the introduction of a quartet of string 
instruments, made by Hermann Ritter, of Wirzburg, in 
arithmetical proportion and progression to the violin. 
Professor Ritter’s plan is to produce an ensemble corre- 
sponding in tone character to the well balanced voices of a 
vocal quartet. This quartet, which will be composed of 
instructors of the Bielefeid Conservatory, intends to con- 
certize in Germany the coming season. As they will un- 
doubtedly play in Berlin I shall have something more to 
say of this innovation later 


es € 


fhe Klindworth-Scharwenka Conservatory, under the 
direction of Dr. Hugo Goldschmidt, has just published its 
annual report. The institution was attended the past year 
by 380 pupils. There were seventeen public pupils’ con- 
certs, of which seven were given in Beethoven and Bech- 
stein halls. Conrad Ansorge, who has resigned from the 
faculty, will be succeeded by Anton Foerster, who hitherto 
has taught at the Stern Conservatory, and in place of 
Fraulein Lina Beck, the singing teacher, the celebrated 
Anton Sistermans has been secured. Otherwise the faculty 
remains unchanged, 

eS €& 

Fritz Steinbach, conductor of the Cologne Giirzenich Or- 
chestra, has given in Cologne two folk concerts for the 
Workman's Union, with 50 pfennigs (12 cents) admission 
The house was sold out at both concerts. At the first Bee 
thoven’s “Ninth” symphony and at the second Haydn's 
Creation” were performed 


\ Bach festival will be held in Leipsic October 1 to 3, by 
the new Bach Society, under the direction of Hermann 
Kretschmar. There will be chamber music performances, 
an orchestra concert, a church concert; also a Sunday even 
ing church service, such as was held in Bach's day 

eS & 
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L). Rahter, the well known Leipsic music publisher, has 
just presented to the public a new English edition of Dr. 
Hugo Riemann’s celebrated book, “Comparative Pianoforte 
School,” a guide to the study of the most important edu- 
cational works for the piano, completed by the addition of 
selected material, The English translation is by John Com- 
fort Fillmore. The work has had a big sale in Germany, 
being used by thousands of teachers and students and by 
some fifty leading conservatories. Hans von Bulow wrote 
of it \ really excellent pedagogic work.” 

es & 

\ new series of concerts has been founded by the Wolff 
Musical Bureau for the purpose of helping to a public ap 
pearance in the German capital gifted young artists who 
ire unknown and who have not the means to give concerts 


f their own. Four concerts will be given in the Philhar- 
monie with the Philharmonic Orchestra At each two 
hitherto unknown young soloists will appear, and further, 


LEIPZIG 


as a drawing card, a soloist of world renown 
g Hae Publis. 


D. RAH TER, ™ ma 


New Illustrated List, published on occasion of the 25th 
Jubilee of the firm, 


OVER 3,000 NUMBERS. Sent Post Free on Application. 


Max Loewengard’s “Harmony,” a book that has had a 
large sale in Germany, has been translated into English by 
Helen M. Peacock and is published by Albert Stahl. It is 
a very clear, concise and practical little book, in which all 
that is pedantic, cumbersome and confusing in connection 
with the laws of harmony has been eliminated. The author 
has for years been a successful instructor at the Stern 
Conservatory. 

eS €& 

Miss Agnes Garden-Eyre, the gifted young American 
pianist, recently met with fine success in London. The 
leading London dailies, like the Standard and the Daily Tele- 
graph, and the Referee speak very highly of her playing 
At present she is on a five weeks’ concert tour of English 
provincial cities with Ella Russell. 

== & 


George Hamlin, the eminent American tenor, has settled 
in Berlin. He will concertize in Europe the coming sea- 
son and give his spare time when in town to teaching 


eS 


More Americans have attended Bayreuth this season than 
ever before in the history of the festivals. The New York 

Parsifal” production seems to have aroused all the greater 
interest to hear the work in Bayreuth. Alt performances 
were sold out. The Munich Wagner Festival opened with 
a very successful performance of “Tristan.” The Mozart 
Festival took place August 1 to 11. I was in Munich last 
Monday and heard “Figaro’s Hochzeit.” It was given in 
the Residenz Theatre, which is admirably suited to such 
works. There were only some thirty men in the orchestra 

the number the score calls for. Mott! conducted. The 
orchestra was excellent, but vocally it was a production 
of average merit only. The one singer of importance was 
Hermine Bosetti, who, as Susanne, gave an admirable per- 
formance. Her voice is fresh, soft and sweet and she sings 
with skill and temperament Artaur M. Apetr 


A Tribute to Prof. Dr. Jedliczka. 
Beatin, August 5, 1904 
lo The Musical Courier. 

Many are called, but few are chosen, and these few are 
disappearing rapidly. Certainly the last year’s harvest has 
cut down some of the greatest powers of the century— 
Dvorak, Lenbach, Jokai, Kruger, and now Prof. Ernst 
Jedliczka, the renowned pianist and pedagogue, of Berlin, 
a man in the height of his powers and in the very best 
year of his life. His reputation was enormous, and why? 
In 1888, after having studied with Klindworth at the Mos- 
cow Conservatory, with Nicolai Rubinstein and Tschaikow- 
sky, he came to Berlin, the Mecca of music, absolutely un- 
known. It did not take long, however, for him to establish 
himself as an artist of the highest rank. He was engaged 
at the Klindworth-Scharwenka Conservatory of Music and 
later on at the Stern Conservatory, where the results of his 
conscientious and inspiring teaching soon made his classes 
so famous that it was almost impossible to gain admittance 
to them or even to have private lessons. His soreare A 











was marvelous, his command of the piano literature un 
limited, from the classic severity of Bach down to 
the wild romanticism of the modern school. As 
an artist his poweriul Slavic temperament, com- 
bined with a full, velvety tone and a touch capa- 
ble of the utmost dynamic contrast and expression, made 
him an interpreter of Chopin and Schumann par excel- 
lence; their inmost meaning, also, was revealed to him, by 
virtue of his finely organized nature and wide culture, not 
limited to the field of music alone. I think it would be 
safe to say that he had the largest number of pupils of any 
teacher in Europe. This ever increasing demand on his 
energy and nervous forces hastened, I fear, his sad and 
untimely end, and I feel that I voice the sentiment of his 
many pupils from all parts of the world, whom he has 
guided with untiring energy and patience through their 
long struggles, many of whom he even helped to support 
financially, when I say that we all owe him a deep debt of 
gratitude which we shall never forget. He was a father 
to us and we shall strive to carry out his ideas and to add 
our names to the many who have already done his name 
honor. So works of great artists live after them, 
stepping stones mn the never ceasing progress of civilization 
and culture. Not only will Jedliczka’s work bear fruit, 
above al] the memory of the man of pure and strong char 
acter will live in the hearts of all those who ever came in 
contact with him, full of love and reverence 

Work of his hand 

He nor commends nor grieves 

Pleads for itself the fact; 
As unrepenting Nature leaves 
Her every act 
MaArcuerire MELVILLE 


THE BROOKLYN ARION AT ST. LOUIS. 


HE Brooklyn Arion, under Arthur Claassen’s direc 
tion, will give a number of special concerts next 
week at the St. Louis Exposition. Monday, September 
5, the club will sing at the German House, by special in 
vitation of the Imperial German Commissioner, Dr 
Lewald. Tuesday, September 6, at 4:30 p. m., the Arion 
The evening of the 





will give a concert in Festival Hall! 
same date the club is to give a concert at the Tyrolean 
Alps. Friday, September 9, the St. Louis Liederkranz 
will give a garden festival in honor of the Brooklyn Arion 
and the club’s esteemed conductor. Dr. Lewald has in- 
vited Mr. Claassen to dinner for Sunday, September 4 
Mr. Claassen will stop over in Pittsburg on his way 
West to attend the conference of Saengerfest officials, and 
while in the Smoky City will be the guest of A. M 
Foerster, chairman of the music committee. Mr. Claas 
sen is to be conductor of the festival to be held in 


June, 1905. 


M. Vittorio Carpi, the famous baritone and professor of 
singing, living in Florence, is spending his vacation in 
Pracchia, Tuscany, where he intends to rest until the end 
of this month. 
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GRAND HOTEL, 
BOULEVARD DES CAPUCINES. PARIS, 
August 18, 1904 
ITH this week’s end begins the work of prep- 
aration for next season’s repertory at the 
Opéra Comique, which means that rehear- 
sals will be resumed on the 20th. Of nov- 
elties it seems pretty certain that the first 
to be presented will be “Les Armaillis,” 
Doret, in which Mme. Marguerite Carré is to as- 
sume the principal part. This artist wil! also sing, for the 
first time at Paris, the role of Manon. The opera “Xaviére” 
of Theodore Dubois is to be taken up again, and also Mes- 
sager’s “Madame Chrysanthéme,” both of these early in the 
season, Mme. Marie Thiéry appearing in the former work 
while Lady Chrysanthéme will have Miss Mary Garden as 
Among other operas already projected or 
(in 





of M 


representative 
decided on are the “Enfant-Roi” of Alfred Bruneau 
which Mlle. Claire Friche will create the chief female 
part); the revival of the “Vaisseau fantéme” (Wagner's 
“Flying Dutchman”), which will be one of M. Renaud’s 
great characters, and later Gluck’s “Alceste” will again be 
called on to repeat her successful performances. In the 
“Chansons de Miarka” of A. Georges Miss Garden is to 
appear as the heroine, and in the “Pré aux Clercs” Mlle 
liphaine will assume the principal role. Then, later still, 
in the springtime, we are to have the new Milan prize win 
ning opera, “La Cabrera,” by Gabriel Dupont, presented by 
Signora Gemma Bellincioni, who created the part on its 
first production at the Teatro Lirico, Milan 
eo & 

“La Cabrera” is also to be given at Vienna this coming 
winter, and with it, likewise as a “novelty”- 
may seem—“Lakmé” of Delibes. It appears that this grace 
ful and tuneful opera has never been heard in the Kaiser 


stadt on the Danube 


curious as that 


= €& 
The Dramatic Festival at Orange, held there in the 
arena on the 14th and 1sth inst.. under Antony Réal as 
director and Henri Hertz as general impresario, pre 


sented the following programs: 
SUNDAY, THE 14TH, AT 8:30, “AMPHITRYON,” 
Taree Acts, sy Morterr 


Comepy IN 


Mercure M. Coquelin, ainé 
Sosie Jean Coquelin 
Jupiter... M. Dorival 


ee ae H. Monteux 
Argatiphontidas.............. : ‘ ...M, Dupare 
POR ha60cdWs 045s cAstdsss CO eT eT Te oO 
GRINS di onde» cacicsevies j; been M. Gret 
Ps esc0<xs cote dee silos M. Valleray 
Alcemene Mme. Cora Laparceric 


FY | RE ae Mme. Marguerite Moreno 
Cléanthis Madame Boucheta 
“ANDRoMAQUE,” Tracepy in Five Acts, sy Racine, Wir 
Music or Camitte Saint-Saens 

Oreste ; : M. de Max 
Pyrrhus H. Monteux 
Pheenix.... M. Duparx 
Pylade. ... M. Gret 
(\ndromaque Mme. M. Moren 

Hermione .Madame Ventura 
Cléone Madame Bouchetal 
Céphise Madame Rosni-Derys 
Monbay, THE 15TH, AT 8:30, “L’Arvesienne,” Drama IN 

uree Acts anp Five Scenes, ny Atrnonse Davuvet 
Wits Music or Greorces Bizet 

Balthazar M. Coquelin, aine¢ 
Le Patron Mare Jean Cogue lin 
Frédéric M. Dorival 
Francet Mamai M. Dupare 

Mitifio H. Monteus 
L Equipage M. Chabert 
Un Valet M. Valleray 
Rose Mamai Mme. Cora Laparceri 

Vivette... Mme. Marguerite Moren 

Renaude Madame Bouchetal 


Rosni-Derys 
Merle 


Madame 
M adame 


L’Innocent 
Une Servante 


“Hymne 4 Minerve.” an invocation of the Empereur 
d’Arles, written by M. Alexis Mouzin, was delivered by 
Mtn M. Moreno. “La Muse d’ Orange poem of M 
Elzéar Rougier, was recited by Mme. Cora Laparceric 

The orchestra and chorus, numbering 150 executants 


were under the musical guidance of M. Edouard ( 


ee 


This week's Sunday afternoon operas at the Jardin 
d’Acclimatation are “Lucia di Lammermoor French) 
and “La Poupée,” opera comique, by Audran. Popular 
prices of 2 and 2% francs prevail at this establishment and 


big crowds are the rule every Sunday 
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Soprano Soloist with Theodore Thomas Orchestra Tour. 


Soprano Soloist with Washington Orchestra Tour. 


SHOTWELL-PIPER 


Direction: LOUDON G. CHARLTON. 
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Following are the prices, or tariff, fixed by the musical 
syndicate or union of this city for musicians engaged in 
various establishments of the highest order. In the first 
find the Solo, 
the first flute, clarinet, oboe and bassoon ; first 


category we soloists, for instance violin 


viola, ‘cello; 


and third horns, first trumpet, cornet and trombone, tuba 


and harp. All these are entitled to 6 francs a day each 

The second category includes first violins (not solo) 
cellos, contrabasses; second flute, ditto clarinet, oboe and 
bassoon; second and fourth horns, second trumpet, first 


cornet (repiane) and second cornet; second and third trom 


bone, timbales hese of the second category are to be 
paid § francs a day cach 
Category three, taking in the balance, second violins 


violas, tambour, big drum, are to have 4 francs a day each 
with a minimum of 2 francs 


Rates after 


Rehearsals, 1 franc an hour, 


Matinees in proportion to the engagement 


midnight 3 francs an hour, divisible by half hour. Reheat 
sals 2 francs an hour, divisible by the half hour 
Ge € 
Mme. Mathilde Marchesi, the world renowned singing 
teacher, completed her half century of teaching activity 
last month. Fifty years ago, October 1, 1854, in Vienna 


Marchesi was born Ma 


gave her first lesson 


at the Conservatorium Mme who 


Ilda Graumann She is a dear and 


for her years, full of active 


Mme. Marchesi and her 


astrone, wh 


wonderful young lady imagina 


a lively sense of humor 


Marquis de (¢ 


tion and 


hushand, the is nearly as young 


verself, are spending the summer at Tréport by the Sea 
Z € 

rom Italy comes the a cement that Smnorina 

Bianca Bellincioni, daughter of the celebrated artist Gemma 

Bellincion, is engaged to be n ed to Signor Ricordi, a 


f the music publisher 
eS € 


Tamagn Italy's high voiced tenor according to a paper 


from Turin, is to be a candidate at the next elections for a 


seat in the Legislature. Oddly enough he is to oppose the 
ist Signor Morgari. If the tenor cannot be voted or 
ilked into position why should he not be allowed to sing 
nself into legislative power His voice, above the staff 
ing of the kind with which to whip an army at a dis 
tance, would assuredly serve him in | case, the range and 


sk being shorter Deum a-Herpe 








Dunning System 
Tmproved Mlusic Study tor Beginners 


The musical education of the child bas never absorbed the 
attention of the people a6 «1 the present time 

The DUNNING SYSTEM is founded on the truest peycho- 
logical and musical principles upon which a musical education 
can be built 

Por descriptive booklet and folder containing letters of 
indorsement — the most prominent musicians of the 


country, eddress 


Carrie 1. Dunning 
225 HMigbiand Ave., Buffalo, KR. VY. 
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CINCINNATI, Off10. 


OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby. contralto, the Comried Grand 
Opera Co.; Mme. Sara Anderson, soprano. Grand Opers, Nuremberg, | 
Germany ; Mme. de Pasquali, soprano. Grand Opera, Italy; E. Leon | 
Rains, basso, Royal Opera House, Dresden. Someem Joseph Beern- 
stein, basso, Grand —— Nuremberg. Germany ; Allen C. Hinckley, 
basso, Grand Opera, Hamburg. we Elizabeth D. Leonard, con 
tralte, concert. oratorio, recital; Mme. Marie Rappold. soprano. con- 
cert. orstorio, recital; Hildegard Hoflmenn sopranc. concert 
ora’ . recital; Hilsa Marshall, soprano concert, oratorio, recital ; 
Mrs Alice Merritt Coch-an, o, concert, recital, orstor io; Grace 
Longley, soprano, concert. oratorio, recital: John Young. tenor 
concert. oratorio, recital; Walden Laskey. baritone. concert. oratorio 
recital; Henri G. Scott. besso. concert. oratorio, recitel, and other 
prominent singers now before the pubtic i 





Studio: 61 East 64th Street, NEW YORK. | 
Telephone 3669 Plara. Will resume teaching September 12, 1904. | 
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Address: 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th %t., New York. 


E.PRESSON MILLER 


VOICE CULTURE. 


1013 Carnegie Halil, New York. 
1350 Colum bes. 


Suite 
Telephone: 





WOLLE, 


ORGANIST. 








SIMON BUGHHALTER 


Concerts, Recitals and Instruction. 


STUDIO: 15 BAST 59th STREET, NEW YORK. 





Voice Production. 
Art of Singing. 


Sig. A. CARBONE, coms S223. sco 


Late leading member with the Metropolitan Orend Opera ia New 
Yeort; Reyel Mating Opera ia Leadon, Paris, Milan, Rome, Bic 


ITALIAN METHOD. 
240 Fifth Avenue, New York. 
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Wasuincton, D. C., August 27, 1904. 


m=) ETTERS from Miss Mary A. Cryder regard- 
i ing her European trip are full of enthusiasm, de- 
tails of travel, study, advancement in artistic 
insight, discoveries of valuable secrets to use 
in Washington this season, news of meeting with 
celebrities and valuable musicians and artists 
in other lines, and also hopes for the advancement of mu- 
sic in Washington in these coming years. For this is one 
beauty of Miss Cryder’s work, it is not all centred in self 
and self interest. She has a broad horizon, a refined ideal 
and a noble, generous spirit. Besides being a manager of 
ure judgment, conscience and refinement, she is an ex- 
perienced vocal teacher, and one of those who believe in 
basing all work upon true foundation. She makes a spe- 
cialty of sight reading, theory, &c. Now that her knowl- 
edge has been supplemented by this year’s studies in Italy, 
France and Germany, much may be expected from the 
coming season's work. It is generally known that the dis- 
tinguished violin artist Ysaye is being brought to Wash- 
ington through the management of Miss Cryder. 
tt € 

When Marie Nichols, the gifted young violinist, was here 
last year she was applauded no less for her remarkable 
handling of her instrument and the admirable playing of 
inost difficult composition than for her beauty and ease of 
presence in public. It may be remembered that she had 
many encores, The regular accompanist of the occasion 
being absent, his place was filled by a young and graceful 
pianist who acqutted herself admirably under the cir- 
cumstances. That young lady was piano teacher of the 
White House children, and is now down at Sagamore Bay 
superintending the work in music, which has been judi- 
ciously followed all through the summer. When Miss 
Nichols comes this year to the capital we can wish her no 
better luck than to again have this lady, only with more ex- 





tended rehearsal 
e & 
lhe Virgil Clavier School of Piano Technic is out with a 
harming catalogue. This school is at 118 C street, North- 
east, Washington, D. C., and is under the supervision of 
Miss Georgia EF. Miller. Miss Miller has —_— her sum- 


mer in special study of advanced work for her school; 
which is to her indeed a “labor of love.” 


ese 
The Gunston Seminary catalogue is another elegant 
specimen of educational value. Piano and voice are given 
a large part in the instruction of the seminary. The vocal 
studies are those of Garcia, Panofka, Panseron and Cas- 
telli. Arias and songs are taught in all the languages. A 
class in sight reading and part singing will be conducted 
this season. The school is on Massachusetts avenue, near 
the city’s centre. Mr. and Mrs. Beverly H. Mason are 
principals of the school. 
tt € 
The Marine Band is to go to the World’s Fair in St. 
Louis. The bands have furnished a large part of the stay 
at home entertainment this summer. They have played 
every day, and the best parks in the city have been thrown 
open to the public without restriction. 
tf 


The harp in use by Miss Eckhardt, the new harpist from 
Italy, was No. 540 at the World's Fair in Chicago, and was 
bought for a friend of Miss Maud Morgan, who thorough- 
ly tested the instrument, pronouncing it one of the most 
perfect she knew. Miss Eckhardt paid $1,250 for the in- 
strument. 

es € 

The late Mrs. Maria Gibbs, whose daughter, Harriett 
A. Gibbs, is president of the new Washington Conservatory 
of Music, was wife of Judge M. W. Gibbs, ex-Consul to 
Tamatave, Madagascar. Miss Gibbs is a musical graduate 
of a prominent Western university. This school will also 
be opened in October or thereabouts on Tenth street 

ze € 
Back numbers.of THe Musicat Courter may be had at 


all news depots Fannie Epcar THOMAS 








Mrs. Rollie Borden Low in Bavaria. 
RS. ROLLIE BORDEN LOW, the New York so- 


prano, is studying German lieder with the distin- 
guished Julius Hey, at the summer home of the singing 
master near Munich Mrs. Low, accompanied by her 
mother, Mrs. Borden-Carter, went abroad early in the 
summer. They were among the prominent Americans at 
the Me ear and W agner f festiv tivals | this: month, 











want vr JNSGHULD 


Court Pianist of the Queen of Roumania, and President of the University of Music and 
Dramatic Art, Washington, D. ©. 


Author of the ‘HAND OF THE PIANIST.” 


Season 1904-5. 
Limited Tour. Apply for dates to MR. . T. COLE, University of Music, WASHINGTON, D.C. 
SOUTHERN TOUR DBCBMBER 6-22, AND OTHER DATES ALRBADY BOOKED. 


THE WASHINGTON UNIVERSITY OF MUSIC. 


T must be understood that Fraulein Maria von Unschuld, 
of Vienna, Austria, who opens in Washington this year 

a university of music and dramatic art, is no chance visitor 
to our country whose value is to be proved by experiment 

Maria von Unschuld is one of the élite in a country 
where art is made a religion, and its study and protection 
one of the businesses of the nation. She has passed the 
most severe ordeals possible in proving her fitness for 
musical work of the very highest ideal. She has gradu 
ated from various institutions of music, with highest hon- 
ors as student, as artist and as teacher. She has been rec 
ognized by the very highest authority in Austria as one of 
the country’s most brilliant and valuable exponents of 
music art. 

In that country the establishment of a school of music 
is as serious and important a matter as the opening up of 
a great place of business, the occupation of a railroad or 
the establishment of a church with us. Fraulein von Un- 
schuld has been authorized by the Government and by the 
greatest musicians of Austria to found a school of music 
anywhere in her own country, an authority which would 
be recognized anywhere in Europe. Higher or more un- 
questioned reference as to her fitness to found one in this 
could not be desired. There is no doubt possible as to the 
capacity, honor and equipment of Fraulein von Unschuld 
as president of the Washington University of Music 

This high prerogative has been supplemented by artistic 
gifts of a high order and this lady possesses medals and 
decorations from the principal courts of Europe as a pianist 
of high grade. Her personal presentation to this country 
has been made through embassies and has been confirmed 
by artistic and social success rare as it is flattering lo 
aid in this the young president has a character, manner of 
highest distinction and great refinement. She has captured 
all hearts, in classes high and low, by an exercise of thes« 
qualities. Critics so far as she has been heard as pianist 
have confirmed the European prediction of a_ brilliant 
career. 

Fraulein Unschuld has now shown in addition a remark 


:.CRYDER 


MUSICAL MANAGCGENMERT 
Home and foreign artists. None but really artistic talent engaged 
1924 M Street N. W. WASHINGTON, D. C. 
Prom May 14 te Oct. |, 1904, address Care of CREDIT LYONNAIS. 
Boulevard des ltalleas,. PARIS, PRANCB. 


Miss Katie V. WILSON 


Pupil of WILLIAM SHAKESPEARE, London, 
The Art of Singing. 
STUDIO: 1329 10th St N. W., WASHINGTON D. C. 

















PERCY HEMU 


BARITONE St. Patrick’s Cathedral and New England Festivals. 


Address FREDERICK JOHNSON, 


112 CARNEGIE MALL. 
Telephone : 3800 Columbus. 


Residence, Empire Hotel, Broadway and 63¢ $!. 





Mme. BIRDICE BLYE wsjcensrnne mes 


PIANIST. 
Chicego Bureau-Agency of Music, 





HOLMES COWPER, ww. 
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GEORGE SWE ET 


The Renowned Beritene, 
489 FIFTH AVENUE, Near Forty-second St. NEW YORK 


Some of his Pupils: 
Katherine B: ‘ood, 
Maude Lillian rri, 


Women’s String Orchestra Society. 


meas BREESE, Fvetties: , MBS. HENRY SIEGEL, Secre 
and Treasuyer | Vv. LACHMUND, Conductor 
BECKER SHAFFER, Violin; jee TEELDS 
DRESSLER ‘cello; HELEN MARIE BURR, Harp 
Office: (32 West EKighty-fifth Gr.. New Yora 
Concerts or joint programs with Choral Societies 
ar + joist programe with Choral Societies of L. K. Dressler, 
Jersey City; wman, Brooklyn; Frederick Burton, Yonkers; 
Alf. Hallam, Mt. Vernon; Chas. A. Filler, New Rochelle, and others 


Carl Dufft, 


Georg Fergusson, 
Florence Mulford 


Shanna Cumming, 





E*irst 








‘A snanedioelen. Tour of as 


DA MOTTA 





The Great Portuguese Pianist 





R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, New York. 





Beit. @ LBV Y, Traveling Representative. 
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able discernment and perspicacity in surrounding herself in 
her new capacity as president of a university with a fac- 
ulty to which no exceptions may be taken on either hemi 
sphere. 

For instance, in piano, besides the president, is Prince 
Alfred de Créy, of Brussels, a pianist of note, graduate 
from severe training, supplemented by Leschetizky perfec 
tions, and Miss E. Slater, pupil of Von Unschuld. For 
concert and operatic vocal work Madame El Prox, gradu- 
be 


} 


ate of Dresden Conservatory, now of New York, will 
the head. Dr. H. H. Wetzler, conductor of the New York 
Symphony Orchestra, has been engaged as director of or- 
gan, counterpoint, composition, orchestration and orches- 
tral practice. Anton Hegner, the well known specialist in 
cello work, and Fitzhugh Coyle Goldsborough, graduate in 
violin of the Vienna Conservatory, will represent those 
arts. Military music will be in the hands of Lieutenant 
Santelmann, director of the United Marine Band 
M. Charlemagne Kochler will be the professor of dramatic 
Church music prep 


States 


art, histrionic literature, clocution, &&« 
aration and other instrumental matters will be cared for by 
French 

Im 


the president, vice president and able assistants 

and other languages are to be made a special feature 
portant business and artistic men and women of Washing- 
ton are heart and soul in the work of backing her in her 
undertaking, into which she enters with all seriousness and 


a consciousness and enthusiasm that bodes well for the 
results to her pupils 
There is no idea of bombast, display or superficiality in 


Unschuld. She 


of 


the ideals possessed by Fraulein von 


calm, steady, full of knowledge, power, sense responsi 
m 


all 
' 


“I do not mind if we have 


Isic 


bility, and also of good will and sympathy for 


workers, students or teachers 


but one dozen pupils,” she says in her winning way, “but 


the dozen and their parents and friends shall! get perfect 


satisfaction, and they shall see the value to music educa 
tion of the traditions set down by highest European « 
ture for generations.” 

Fraulein Maria von Unschuld is, among other tith 
court pianist to Her Majesty the Queen of Roumania 
author of an important educational work, “The Hand of 
the Pianist,” in use in conservatories abroad; has go!'den 
medal, first class honors of Roumania; first pr medal 
and great silver medal of the Conservatory of Vienna; the 
Royal Officer Cross, the Commander of St. Sava, the Im 
perial Ott Chefakat Order, the Cr f Merit for Art and 
Science, and many minor dist She h t« l 
her season in Newport, where she was the pet of that « 
clusive resort [here she received new honors a pianis 
and as a favorite in high and difficult somal circles 


opened about October 1 
the 


made | 


Che University of Music will be 


catalogues will shortly be in hands of th 


should 


i he lara 


public All applications be hrough Henry 








ALEXANDER LAMBERT 


133. F street, N. W.. Washington, D. C. The 
As the present building 


P. Cole, 
university will open on H street 
is limited as to size, but a limited number may be accom 


modated. A large part of these are already enrolled 


BOSTONIA SEXTETTE CLUB. 





- 
HE artistic organization known as the Bostonia 
7 ad Sextette Club of Boston has toured the country 
repeatedly during the last six years and is today 
the only club of its kind available for long con 
cert tours at any time during ti eason The 
club is under the direction of C. L. Staa he celebrated 
clarinet soloist, who is undoubtedly the best known artist 





rue Bostonita Sexrerre 
on his instrument in this country Mr. St l 
xtended experience, both in Europe and Ameri l ast 
rchestral work he x under Paur and ts ricke 1 the | 


n Symphony In his particular field, z 


estra is 


an 


d chamber music player, Mr. Staats has an unrivaled 


reputation. He has surrounded himself his club byw a 
quintet of string players of high rank, capable of playing 
issical programs to the satisfaction of the most criti 
The violin and ‘cello soloists connected with the club are of 
high rank and Mr. Staa larinet solos present a novelty 
ot great interest and f the highest det I t 1] 
ciul will be specialiy attractive t cl al cu s wi 
for reas sat restra atlable wel 

sical ch wi hig! | grat 
The club has long beet favorite chools an Nege 
throughout the country The club w f engag t 
the East the a ming mt | " atte wi 
time it will make a tour the West a South, f “ ! 
b gs are now being acle 
I wing A spe I 
oO I poh igre \ 
Sol 1 aik. frov Oua t N Kk 
Ar la te tr rv uartet , bh 
Songs x 
Like Ast T Wir 
Oh Flame tf Pass 
Rendo Ca ios f \ 
0 te . r \ ‘ ‘ 
_ x "7 i « ’ | 
Ra M ' Sab 
Savage's ‘*‘ Parsifal’’ Artists. 
NUMBER of Henry W. Savag , , 
A the production of “Parsifa “ 
Ss mber 1 \ Z 1 M tf tl 
stadt Theatre t | ( \ 
Dutch Opera at Amsterda hol | f 4 
Stad I heat ( gy’ | ( 
« ging at [ mk! ) y ( 
ce Moody-Man ( { il Mi } 
Lunn, who will cr te tl t i kK y hing ‘ 
| Septer her 1 \ Per 
i Sy i g 
t th \ ‘ 
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TRANSCONTINENTAL TOUR 


CLARENCE fk J) J) Y 


: ORGAN RECITALS. 








SEASON OF 1904-5. 


DATES NOW BOOKING. 
Direction: LOUDON G. CHARLTON, Carnegie Hall, New York. 


132 Fast 58th Street, 
NEW YORK CITY. 





om. BORINR MER, sew rons, 


ANNOUNCE AN 


IMPORTANT REDUCTION IN PRICE OF 
Wagner’s Music Dramas. 





OPERAS IN VOCAL SCORE. 
Words and Music (omwpliete (Kiindworth). 
German Text with English Transiation by Frederick Jameson. 
Flezible Cloth. 


FORMER PRICE. REPOUCED TO 
65 00. RH INGOLD, $2.50. 
6.00. WALKORE, 2.50. 
7.50. SIEGFRIED. . 2.50 
7.56. GOTTERDAMMFRUNG, 2.50, 
75°. THE MASTERSINGERS, 2.50. 
7.50, PARSIPAL, . ‘ 2 50. 
In Stiff Cloth, gilt edges, 61.00 extra 
“ Half Morocco, . 3.00 * 


“ Pull Morocco 6.50 





The Above Operas in PIANO SOLO SCORE. 
Former Price, 65 60 Each. Redaced te $3.50 Fach. 


AL NICH 


lhe Eminent American Violinist. 





ISS NICHOLS is one of the most satisfactory artists 


M I ever managed 
mend her too highly 
She has four concerts with the Boston Symphony 
Orchestra; two with the Pittsburg Orchestra When 
Ysaye gives his Quartette Concerts at New York and 
Boston she will play second violin. 


R. E. JOHNSTON, Manager. 


EMILE LEVY, Traveling Representative 


YSAYE, D’ALBERT, ELLA RUSSELL, 
DA MOTTA. 


It is impossible for me to recom- 
She is engaged for the Worcester 


Festival 


Also for 








PRODUCTION. STYLE. REPERTORY. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION, anviectavease 
: ’ DICTION, 


LIEDER. 
OPERA. 
ORATORIO. 


STUDIO: 154 West 77\h Street, New Veork. 


Telephone : 2021 Riverside 


ARENS VOCAL STUDIO 


Third Bdition (Tenth Thousand) 
“My VocalMethoda” 
Now Ready. Price 10 cents. 
Address 306 Fitth Avenue. NEW YORK CITY. 























JOSEF HOF MANN 


In America Season 1904-5. 


STEINWAY PIANO USED. 


Management HENRY WOLFSOHN, 





131 East 17th St., New York. 



















































THE MUSICAL COURIER. 








HERBERT WITHERSPOON. 


OME very complimentary press notices of Herbert 
Witherspoon’s appearances in Boston, Montreal and 
other places are as follows: 

A fine, big abtletic looking chap, standing 6 feet 2, is Herbert 
Witherspoon, whose splendid baritone is well in keeping with his 
appearance. Mr. Witherspuon was exceedingly happy in his selec- 
tion of songs, and in addition to the resonant pure quality of his 
voice, he sings with much dramatic spirit.—Detroit Evening News, 
January 29, 1902. 








Herbert Witherspoon, who is known to Montrealers, and most 
favorably, too, was the soloist. He sang a war song for bass and 
orchestra, a composition of Dr. Elgar. It was an excellent rendi- 
tion of a fine work. Later he sang two songs, “Mother o’ Mine,” 
Tours, and “Stand to Your Horses,” White. Both were sung with 
fine effect, and Mr. Witherspoon was obliged to return and sing 
of some woebegone lover's plaint—Montreal Gazette, February 9, 
1904. 

Mr. Witherspoon introduced a war song, with orchestra, by Elgar, 
which did not quite bear out all we have heard of late concerning 
the genius of that composer. He was in superb voice, and by his 
double number, “Mother o’ Mine” (Tours) and “Stand to Your 
Horses” (M. V. White) he earned the only recall that the audience 
summoned up courage to secure. Taken as a whole the evening 
was an artistic treat and an artistic tragedy.—Montreal Daily 
Herald, February 9, 1904. 








Mr. Witherspoon happened to have the best of it in this regard. 
To him was assigned the short song of the watchman. It is an 
interesting bit and without any accompaniment whatever. He sang 
it simply, and his rarely beautiful voice was heard to such ad- 
vantage that the audience would have liked a repetition.—Worcester 
Telegram, October 2, 1903. 

* * * the watchman andante assai, which Mr. Witherspoon 
did with remarkably true interpretation and with inspired feeling 
This passage was unacompanied and was one of the finest things in 
the oratorio.—-Worcester Spy, October 2, 1903. 








Herbert Witherspoon, who took the part of Elijah. was far he 
yond what was expected of him, and he sang his way into popular 
favor at the first solo, so that he was the recipient of the lion's 
share of the applause throughout the evening—Boston Globe, Octo- 
ber 1, 1903. 





* * * and Mr. Witherspoon found discretion and reserve for 
the bass passages, making genuinely fine point of the quaint watch- 
man call.—Boston Journal, October 2, 1903. 





Mr. Biases was slated for the part of Sachs, but it was found to 
be too high for his voice, and Mr. Witherspoon took the part on a 
few days’ notice, winning new triumphs by the way he sang his 
parts.—Boston Globe, October 3, 1903. 


José Vianna da Motta, Paris. 
T HE first appearance of the distinguished Portuguese 
pianist in the French capital at a Lamoureux concert 
was a brilliant success. Here are a few of his press no- 
tices: 

Mr. da Motta met last Sunday at the Lamoureux concert with the 
same success he had experienced ten days ago. He played the 
Hungarian fantasie, by Liszt, with an extraordinary assurance, fire 
and strain.—-Evénement, Paris. 

At the last Lamoureux concert Vianna da Motta, a pupil of 
Liszt's, played with great success four pieces of his master. It was 
not by politeness that he was applauded and recalled; they simply 
did him justice to the firmness of his playing, to his virtuosity, to 





his elegance and to his charm. So he was not bold to ask the Parisian 
people for the consecration of his talent; he deserved it, and I wish 
heartily that in the long tour he intends to make aye a Europe 
he might meet everywhere with so good a recepti 

Paris. 








A large audience on Thursday made a real ovation to the pianist 
Vianna da Motta, who gave his first concert at Erard Hall, and 
displayed in a very eclectic program all charms of his marvelous tal- 
ent. The young artist stupified his andience as well by his aston- 
ishing virtuosity as by his qualities of refinement, distinction and 
charm, which already had been much remarked at the Lamoureux 
concerts.—Figaro, Paris. 





Great success for the pianist, V. da Motta, in the Hungarian 
fantasie, by Liszt, played with an incomparable maéstria.—Le Soleil, 
Paris. 





The last Lamoureux concert revealed to us a pianist of great 
mark, Vianna da Motta, who played Liszt with a power of tone and 
a dexterity of finger, which class him among the artists of high 
value. Remember the name of this brilliant Portuguese virtuoso 
and retain it.—Le National, Paris. 





Vianna da Motta gives the impression of an extremely serious 
artist, “whose talent atttracts attention. He played pre'ude and 
fugue, by Bach-Busoni, with a noble sonority and visible respect 
for the line. A distinction formed of simplicity and purity char- 
acterized his performance in the variations, by Beethoven, and 
sonata, by Weber. V. da Motta revealed grace in the manner of 
phrasing as well as a technic which knows no difficulties. His 
left hand possesses an exquisite firm softness—Guide Musical, 
Brussels. 


Vianna da Motta is one of the most remarkable virtuosos; his 
style is firm and his playing subtle, elegant and of an infallible 
correetness.—Evénement, Paris. 





De Befve, the Belgian Pianist, Engaged. 
R E. JOHNSTON has engaged Jules de Befve, the 
e eminent Belgian pianist, to accompany Ysaye on 
his next tour through America. De Befve at the present 
time is at the head of the piano department of the Liege 
Conservatory of Music. He is a young man of striking 
personality. 
Mr. Johnston while abroad heard this young pianist play 
the “Kreutzer” sonata with Ysaye. 





Adele Margulies Is Back. 


ISS ADELE MARGULIES has returned from a 

four months’ vacation in Italy and the Tyrol, and 

will at once resume her duties at the National Conservatory 

of Music. Next week Miss Margulies will reopen her pri- 

vate, studio in the Sherwood, at 58 West Fifty-seventh 
street. 

This pianist and teacher has promising pupils both in 
the conservatory and among those who study privately with 
her. As a teacher and performer this highly gifted pianist 
has made a reputation that is world wide. Daintily fem 
inine in many ways she is, nevertheless, as broad and thor- 
ough as the most successful men who play and teach the 
piano. 





The Metropolitan’ s Manager. 
Paris, August 18, 1004 

ODAY the manager of the New York Metropolitan 
Opera Company, who had just arrived from Milan, 
where he was engaged in the useless task of listening to 
music and singers, was seen in company with M. Guns 
bourg, the impresario of opera at Monte Carlo, and Maurice 
Grau at the Grand Hotel here, which, by the way, is the 

headquarters of Tue Musicat Courter. 





Grenadier Band Here. 
K ING EDWARD VII of England will have to content 
himself with an inferior quality of music in the next 
few weeks if he needs a military display, for the musi 
cians of the Grenadier Guards arrived in Boston early last 
week on board the Cunard liner Ivernia, and proceeded at 
once to the St. Louis Exposition. George W. Stewart, 
manager of the Bureau of Music of the Louisiana Purchase 
Exposition, was on hand to meet the band. 


Madame Blacvelt Going to South Africa. 
ee oe BLAUVELT expects to sail for South 
Africa soon after the New Year. The prima don 
na’s tour in that country is to open at Cape Town in 
March. The. other cities that she will visit include Port 








Washington Symphony Orchestra. 


REGINALD 


De KOVEN. 


Southern Tour. 


SYDNEY LLOYD WRIGHTSON, Washington College of Music, 1218 F Street, ) po a 
KATIE V. WILSON, 1329 Tenth Street, Washington, D. C., : ' § 4 


DATES NOW BooxkxiInace. 








PAN eh een 


Address Letter Box 38, 
NORTH TARRYTOWN, N. Y. 





ZUDIE HARRI 


ee CONCERT PIANIST. 


Beason 1902-3—-In Europe. 
Addreaa 110 Flizenacher Atraaze. Rertin. 








Ninth Yer HENRY W. SAVAGE’S 


including « cow wie tour of the United Sates abd Can ith 
iets ee vals im sixty-five cities. — 





Ber ecm ee Grand Opera Co. 


Address (44 WEST 434 STREET, NEW YORK CITY. 


LARGEST AND BEST BNOLISH OPERA COMPANY IN 
THE WORLD! 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 





UNITED WISCONSIN CONSERVATORIES OF MUSIC, 
MILWAUKEE, WIS. 
EAST ve 2 mas 558 JEFFERSON *®TREET. 
. Praak, Pres.; Dr a. Viee-Pres.; Mra. F. 8. Well, Sec.; Wm. 
-— Treas.; J. Sehmaal, Musice! Director. 
Wane ies B paaree, S11 bg de tay AVENUE. 
Hans ng ey and Mustea! Director; we . Ulrich, Viee-Pres.; 
Alb. Stern, Sec. and Treas.; Alide M. Klemm, Gen 
Masical instruction in all de ments rerresented by a faculty of 
able teachers. Thorough coveise methods. Free advanteges 
end moderate tuition charges. Dormitory con: ° 








WILLIAM FISHER, 


5! East 64th Street, 
NEW YORK CITY, 


Tet.: 3688 Piasa, 
ANNOUNCES THE 
BXCLUSIVE 
MANAGEMENT OF 


ume. mane RAPPOLD, soprano 
BESSIE MAY BOWMAN, Contralto 


wacvoenL AS KE ¥Y, saritone 
nconie. 9GOT ‘Tb tbee 











DELE AUS DER OHE 


IN AMERICA SEASON 1904-65. 





Management: HENRY WOLFSOMN. 


DAHM-PETERSE N , Seritore 


Recitals, Coacert aad Oratorio. 
Address BIRMINGHAM CONSERVATORY OF MUSIC. 
WM. GUSSEN, Manager, Birmingham, Ala 


FRIEDRICH 
ViIoCM. caLoS 


Are unsurpassed for their Fine Tone Qvalities. Perfection in Work 
mansbip and Beautiful Finish. 


Bec Them at St. Tzouie. 
Extensive collection of genuine old Germen Frerch and Italien 
Violins, Violas and Viocloncellos German. French and Italien 

Strings, Fine Bows, Klegant Cases, Mandolins end Guiters, etc 
Write for Catalogues to 
JOHN FRIEDRICH @ BRO. 


ad enaeuee. 360 Fourth Avenue, New York, ¥. 7. 
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Elizabeth, Grahamstown, East London, King William's 
Town, Queen's Town, Kimberley, Bloemfontein, Johannes 
burg, Pretoria, Maritzburg and Durban 


The Salter School. 


HE Salter School of Music will reopen September 15 

in its new location on Washington Heights, one of 

the most attractive Manhattan. The school 
will occupy a four story house, 554 West 140th street, be- 
tween Amsterdam avenue and Broadway, only a few min- 
utes from the Subway station at 145th street. Mrs. Salter 
says it will take him no longer in going to his church 
Tabernacle than it has here 


sections of 


engagements at the Broadway 

tofore by the surface cars 
Among the pupils coming to the school from out of town 

for the season is Miss Florence Carter, a talented girl from 


Baker City, Ore 


Estelle Liebling Re-engaged for Europe. 
| N adition to being the prima donna of the Sousa Band 
for its Western and Californ 
Liebling has also been 


ia tours this winter, Estelle 
engaged as the soloist for the forth 


commg European trip of the organization, to begin in 
January next, immediately after the return from the Pacific 
Miss Liebling’s success with Sousa on the occasion 
1902-3 led to her re-engagement 
John Church & Co 


Love 


Coast 
of his European tour in 
this year on greatly augmented terms 
Estelle 


have just placed on sale Liebling'’s “Indian 


Song,” a graceful and melodious lyric, which she will use 


of the Sousa concerts here and 


iS a program number at al 


The New York concerts will be in December 


abroad 


Mrs. Shanna Cumming to Teach. 
RS. SHANNA CUMMING 


announced that she will accept no engagements for 


the concert soprano, has 


this season, as she has-.decided to devote the year t 


teaching 


Joseph Baernstein Regneas 


BASSO, 
STADT THEATER, NURNBERG, GERMANY. 
In America May and June, 1905, 


PARTICULARS 
To STADT THEATER, NURNBERG. 
Or WM. FISHER, 51 East 64th Street, New York, N. Y. 








NEW PUBLICATIONS. 





Three Songs.—By Edward F. Schneider. Published by 
Clayton F. Summy Company, Chicago 

Edward F. Schneider has for some years been known 

as a song writer who combines in his work an unusual 


melodic fertility with a strong gift for refined musical , 


characterization. His latest lyrics, “To the Moon,” “The 
Deep Sea Pearl” and “The Eagle,” reveal in essence the 
very best results of Schneider's style, and rank favorably 
with his well known “Hohe Liebe,” which has found ex- 


ceptional vogue in American and European concert 
rooms. Of the three new songs the one that seems 
destined to make the widest popular appeal is “The 


Eagle.” It is built on a graphic poetical fragment by 


lennyson, and fixes admirably the boldness and rugged 
strength of the text. The climax on the words “And 
like a thunderbolt he falls” is a bit of extremely skilliul 


musical realism. “The Deep Sea Pearl” is quiet in mood 


and impresses by its depth of feeling and its soothing 


harmonic scheme Edward F. Schneider is one of the 
few song writers who gain their musical effects for the 
very reason that they do not seen eck them 

Nocturne and Scherzo.— For organ By Gaston M 


Dethier. Published by J. Fischer & Brother, New 
York 
The organ works of Dethier need little more recom 


mendation than the name of their composer on the titl 
page As a musician of scholarly attainments he under- 
stands all the 


sessor of a tund 


and being the pos 
both the 


{f his compositions leave nothing to be 


exigencies of his craft 


of melody besides 


spirit and 
the workmanship 
desired. The “Scherzo” is melodious and dainty, and the 
Nocturne” is full 


the effective registration suggested in the score. 


MURIEL 


measure to 


Both 


of color, due in no small 


these pieces should figure frequently on recital programs 
and are especially useful for the teaching repertory 


The Musical Courler Was Right. 


yr following letter contradicts the false reports of 
Guilmant and the St. Louis Exposition 

Editer of The 
Dean Sie 


Musical Courier, New York® City 
M. Guilmant will not 


| would ask you re 


As it has been published that 
play at the Universal Exposition in St. Lx 
spectfully to correct this statement 
M. Guilmant will give a series of thirty-six rgan recitals 
Festival Hall, beginning Monday 
Yours very truly, I 
Tue Musicat Covurrer of last 
stated that M 


organ recitals at the 


September i2 I an 
R. Keogcer, Master 
We dnesday, 


uld open his series of thirty-six 


of Programs 

August 24 

Guilmant we 

Fair, September 12 

Important Engagements for Muriel Foster. 
ISS MURIEL FOSTER, the English contralto, who 


returns here next winter for a short concert tour 
f two months, has already been booked through N. Vert, 
ver manager, for the following important concerts New 
York, Boston, Philadelphia, Baltimore and Brooklyn, with 


Chicago, Chicago Or 


Pittsburg, Pittsburg 


the Boston Symphony Orchestra 


Chicago, Mendelssohn Club 


chestra 

Orchestra; Cincinnati, Cincinnati Orchestra; St. Louis 
Apol Club Milwaukec Arion Club: Cleveland, For 
nightly Musical Club; Toronto, Mendelssohn Choir 


Yaaye to Arrive November [2. 
bh et will arrive in America on the French steamship 
La Savoie, November 12 Hie wt 


make his first ap 


pearance in Philadelphia on November 1) At his first ap 
pearance in New York, December & he will play the k 
major concerto of Bach, and the Beethoven concerto with 


the Boston Symphony Orchestra 


FOSTER 


AVAILABLE ONLY 


January and February, 


Sole 


Direction 


isos. 


N. VERT, 


9 EAST 17th STREET, NEW YORK. 








Washington College of Music 


SYDNEY LLOYD WRIGHTSON, Director. 





The largest, most influential and thoroughly equipped Faculty of any College of Music in the country. 


Dean of the Faculty: 


Applications: 


Mr. REGINALD de KOVEN. 


1218-20 F Street, N. W., 





WASHINOTON, 


Bureau of Artists: KATIE V. WILSON, Manager. 


D>. Cc. 





HAMLIN 


Address: Wittenberg Platz 2, Berlin W., Germany. 


BRUNO HUHN 


ACCOMPANIST, 
Coach for Repertoire, Style and Finish 
58 WEST 57th STREET, NEW YORK CITY. 
_—— Sammer Address antil Sept. 15: THE CURLEW, 


ALLENHURST. N. J. 
Wednesdays at Steinway Hall, NEW YORE CiryY. 





GEORGE 








LOUISE B. 


VOIGT 


SOPRAKHROC. 
Oratorio, Concert and 
Song Recitals. 
Address 
RICHARD BYRON, 
Mansger. 
538 West 56th St., aw Yous. 
1k Columd 


Pelenh 


’ - 








The Guilmant Organ School. 








Presndent 
Alexandre Guilmant 
Derector 
William C. Carl 
V ice- Presidents 

Théodore Dubois 
Jules Massenet 
Eugéne Gigout 
J. Frederick Bridge 
Edmund H. Turpin 
T. Yorke-Trotter 
Charles H. Pearce 
Gerrit Smith 
John E. West 
W. Stephenson Hoyt 


Organ Department, 


Theory Department, 
Hymnology, 


Acoustics, 
Organ Tuning, 




















Send for new Catalogue. 


Tuesday, October 12th. 


o—_—__ PACUL Ty :—_———e 


A PRACTICAL EDUCATION FOR THE ORGANIST. 


FACILITIES 





Wiusam C. Cari. 
Geetaupe Evizapern McKean, F. A. G. O 
Ciament R. Gare, Mus. Bac., Oxon 


Howaagp Durrieip, D. D 


Orchestration, Musical Form, &c., Homzr Noxais 


Rosert Hors-Jones 
Gustav ScuLeTre 





34 West 12th Street, NEW YORK. 
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CHAUTAUQUA. 


—--e-- — 
August 26, 


1904 


CHAUTAUQUA, 1904 


HE Chautauqua Assembly for will close 


August 28. Tuesday night was made memor 
able by the annual “illuminated fleet” and fire 
works on the lake, a magnificent spectacle 


Wednesday brought a big excursion to listen 

to the last afternoon concert of the season 

The orchestral numbers were “Spanish Caprice” and Mosz- 
kowski “ The chorus choir, numbering now only 
about sang with the assistance of Mrs. Sinnige, 
soprano, and Miss Reifsnyder, contralto, “Bright and Buxom 
“Martha,” and Handel’s “See 
Hero Comes.” Mr. Harper made a hit 
version by F. H. Jowen of “Onaway, Awake 

made familiar to us by S. Coleridge-Taylor’s 
musical setting of “Hiawatha.” In this song the Indian’s 
primitive ideas of melody are well exemplified. Mr. Har 
per received a triple encore for his spirited singing, which 
singing was enhanced by the splendid accompaniment of 
Dr. Perey Dysart, a brilliant pianist who, while in England 
vccompanied Edward Elgar in his “Dream of Gerontius.” 
Sol Marcosson faultlessly played Mendelssohn's concerto 
All of the above mentioned received triple 


Dances.” 
209 voices, 
Flotow’s 


Lasses,” from 


the Conquering 
with a new 


Beloved,” 


in E minor 


encores 
st €& 

I had the pleasure while in Jamestown recently of meet 
ing several musical people, but the pleasantest experience 
was to the Hill School of Music in the 
lrenton Building on Main street. This is an institution 
knowledge is imparted by the most ap- 
proved modern methods. The Mr. and Mrs 
Karl Hill, believe in specialization and a thorough training 
The motto of this piano school is 
the sole aim being to produce true 


my visit Piano 


where musical 
instructors, 
by uniform methods 
not quantity,” 
musicians. The rooms occupied by the school have been 
planned by the director, Earl Hill, especial attention being 
paid to acoustics. They are finished in oak and birch, 
beautifully furnished and decorated, and can hardly be sur 
an example of the eternal fitness of things 
which will seat 200 persons, a 
rhe 
commodious and elegant, the 
Mr. Hill is one of those genial, progressive mer 
ess the ability to adapt means to individual needs 
the method, it is the man,” says Bloomfield 
Zeisler, speaking of a noted teacher. The application is 
obvious rhe methods instruction are 
based upon the principles which have given us such fine 
pianists as Emil Liebling, Julie Rive King, Wm. H. Sher 
and Edward Baxter Perry. Mr. Hill claims, and 
“that as a means: availabie in piano teaching there 


‘quality, 


passed 
rhere 
library adjoining this handsome 


as 
is a fine auditorium, 


line suite school is 


certainly even to slightest 
detail 
who poss 
It is not 


of at this school 


wood 
justly, 


No 


of 


must be a correct habit of practicing musical works. 

technical exercise or gymnastics can supply the place 
this practice, and the secret of forming and retaimng a 
varied repertory lies largely in the combination of effort 
strength, flexibility and elasticity with 
the necessary repetition of musical ideas. This in time be 


to secure control, 
come a sort of instinct, the possession of which enables ar 
tists, and even some with 
purely technical practice. Music is a language, a form of 
expression, a thing of mind rather than of muscle. If it be 
remembered that thought is father to the act, the performer 
will understand this aphorism of Liszt, “The artist should 
not appear as the accused before his judges, but as a wit 
ness of eternal truth and beauty.” 

One of the interesting features of this school is the or 
ganization of the “ensemble” department for the study and 
better understanding of orchestral music, such as the Bee- 
thoven and Schubert symphonies, the standard operatic 
and concert overtures, excerpts from Wagner's operas, &c 
Students who enter this department are organized into 
meeting for instruction and practice 
Hill's studio there 
I was delight 


pupils, to apparently dispense 


classes of eight each, 
every week. On the 
are four pianos for the use of these classes 
ed with the skill and artistic finish of one octet of ad 
vanced pupils, who played in a masterly way Liszt’s “Rhap 
sodie Hongroise,” No. 2, the “Swedish Wedding 
March,” their director wielding his baton, which he does 
most effectively, directing from a conductor's score 


rostrum of Mr 


and 


eS €& 


On Monday night a Jamestown audience enjoyed a novel 
program The played by the 
Overture, “Tannhauser,” Wagner; 
Symphony No. 8 (Unfinished), 
“Andante” from Symphony No 
Tannhauser,” Beethoven Octet 


various octets 
“Allegro Mod- 
Schubert, 
5, Beetho 
“Marche 


numbers 
were: 
erato,” from 

Wagner Octet. 


ven; “March de 
Militaire,” Schubert; “The Joyful Holiday,” Kramer, 
Schumann Quartet. “Gypsy Life,” Schumann; overture, 


Poet and Peasant,”” Suppe, Mendelssohn Octet. “Swedish 


Wedding March,” No. 1, Soderman; “Magic Fire Scene,” 
from “Die Walkiire,” Wagner; overture, “Wil- 
liam Tell,” Rossini; Liszt Octet. “Wedding March” 


(“Midsummer Night's Dream”), Mendelssohn; nocturne 
(“Midsummer Night's Dream”); “Ride of the Valkyries,” 
from “Die Walkiire,”” Wagner, Wagner Octet 

This novel entertainment was in reality an orchestral 
concert, the instrumentation, four pianos, and the orchestra 
group of eight pianists. The dynamics of the piano are 
and skillful indeed must be the pianists who can 
simulate but this was done 
Necessarily the conductor must face the 
Hill secured precision of 


imited, 
develop or orchestral effects ; 
remarkably well 
backs of the performers, but Mr. 
attack and tempo by an arrangement of mirrors which en- 


his baton and unity of 


absolute 


abled 


action, 


the 


which, 


players to see insured 
of rhe 


ship of the various octets and one quartet follows: 


course, must be member 


Wagner Octet—Mrs. Earl H. Hill, Miss Lilla Field, Mrs 

A. Ellwell, Frank Cannon, Miss Bessie Reed, Miss Ethel 
Carpenter, Miss Rose Howard, Miss Mabel Heath 

Beethoven Octet—Miss Gertrude Clement, Mrs. |. I 
McPherran, Mrs. Morris N. Bemus, Mrs. Earl H. Hill 
Mrs. Wiliiam S. Bailey, Mrs. Charles W. Herrick, Mrs 
Joseph W. Graff, Miss Bertha Sisson 

Liszt Octet—Miss Florence Johnston, Miss Charlotte 
Lenhart, Mrs. I. L. McPherran, Miss Mabel Curtice, Miss 
Bessie Reed, Frank Scott, Miss Lillian Trampleasure, 
Miss Ev elyn Ware 

Mendelssohn Octet—Mrs. E. H. Hill, Mrs. Georgia Sill 
Miss La Manda Sherman, Miss Maud Johnson, Miss Min 
nie Westrom, Frank Cannon, Miss May Sellstrom, Miss 
Marie Sykes. 

Schumann Quartet—Miss Gertrude Nutter, Miss Maud 


Butterfield, Miss Mildred Burtch, Miss Marguerite Curtice 


Miss Bessie Reed, a charming, capable lady, is also one 
of the faculty and her playing is greatly admired 
Vircinta Keene 


The Dortmund Opera will reopen on September 17 with 


a performance of “Tannhauser.” 





Munich Opera, has been ap 


Raoul Walter, of the 


manager 


Dr 
pointed its stage 


A MANAGER 
who has handled some of the largest and finest musical at- 
tractions in the United States, widely known for his probity, 
executiveand administrative ability and sktll, is prepared to 
undertake the management of a large enterprise, or the buei- 


ness of several artists of importance, Address without delay 
“ZL. D O.,’' care MUSICAL COURIER CO., New York. 





ax MUSICAL CLUB Ding 


1904—Just Out. 
Price $2.50, 
Addresses of Musical Clubs, Singing Societies, Orchestral 
Associations, Piano and Choral Clubs, Opera Houses, 
Y. M. C. Associations, Portraits and addresses of Artists, Etc. 


so “Copy 


prepaid. 





Over 2,000 Clubs and Societies, 
Over 4,000 Individual names and addresses throughout 
the United States and Canada. 





Remit by P. O. or Express Order, Draft or Registered 


Letter to 
LOUIS BLUMENBERG, Publisher, 
439 St. James Building, New York. 
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WITHERSPOO 


HENRY 





BASSO CANTANTE. 


MANAGEMENT: 
WOLFSOHN, 131 Fast Seventeenth Street. 


Personal address: YALE CLUB, NBW YORK. 





ANNA SPANUTH, 
lastraction in the Art ef Singing. 


FOIOR BUILDING A SPECIALTY. 
STUDIO AND RESIDENCE: 


Hotel Highland, 91st St. and Lexington Ave., 


Telephone : 8191—T9th. NEW YORK. 


5 pela ad ome 














TBACHER OF SINGING 


Miss 


the many who have studied with him are: 

artha Miner, Miss Bibel Crane, Miss Feilding —?; Mrs. DeWoif 

ag ed Wyman, Miss Anna Bussert, Mrs. Marie Van Duyn, Mrs. Bertha 
enzie Gordon, Mr. = Walker and Mr. Bugene Cowles. 


ICTOR HARRIS 


ts all its branches, from the rudiments of tone formation 
to the highest finish and Compietion of Public Singing. 


Mrs. Seabury C. Ford, Mrs. Morris Black, 


Hopper. Mrs. 
Harmon Force. 





Telephone: 6120-38th. Studio: THE ALPINE, 55 West 33d St., New York City. 





CAROLINE MIHR HARDY, 


®——- DRAMATIC SOPRANO.——® 
Management HENRY WOLPSOHN, 181 East Seventeenth St., NEW ims | 








avueusta C5C) "TT .©C 





Address Henry Wolfsohn, 181 Fast 17th St., or Mrs. M. Cottlow, 81 West 1084 St., New York. | 


HASLAM 


Professeur de Chant. 


“POSE, TECHNIQUE, STYLE, REPERTOIRE, wg CONCERT. 





WH Direct with Bur gorse. 
2 Ree Maleville (Pare Moncseeh, PARIS. 








FROM 





THE BALDWIN PIANO 


Concert Tour of 


OCTOBER 265, 


De PACHMANN 


1904, to APRIL 1, 1905. 


Early appearances with the Boston Symphony on teur; the Pittsburg and Philadelphia Orchestras. 


Direction: LOUDON G. CHARLTON, Carnegie Hali, New York. 
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BOSTON. 
hs A 
Bosrox, August 2 1904 
ME. GERTRUDE FRANKLIN'S pupil, Mrs 
Mathilde Ward, recently sang at a concert 
with great success. The press notices in the 
Piymouth papers declared that her voice and 





method were perfect. Mrs. Ward has a so- 
prano voice and before her marriage sang in opera in Den 
mark. For the past two years she has been studying with 
Madame Franklin 


= €& 
Warren Davenport was seen in town one day this week 
eS = 


Quite a number of teachers will return to the city during 
the first week in September 


David Bispham Going to the West. 
AVID BISPHAM has again refused all offers for 


operatic engagements for this year, and he may de 


v he commng season to oratorio, concert and recital 


under the direction of Loudon G. Charlton. It is several 
years since Mr. Bispham has visited the Pacific Coast ex 
cept with the opera company, and he will give fifteen re 
citals in California, Oregon and the State of Washington 
in February and March, 1905. He is already booked, too, 
with the Philadelphia, Pittsburg and Washington orches 
tras. Besides the wonderfully fine recital programs for 
which he is famed in this country as well as abroad, Mr 
Bispham has arranged for this coming tour a series of 
song cycles by Beethoven, Schumann, Schubert and Brahms, 
and for which dates are already booked in New York, Bo 
ton, Brooklyn, Philadelphia, Washington, Chicago and San 
Francisco. Mr. Bispham’s tour, which will commence in 
October and include every important city in the country 
will extend to May, 1905 

There is no question in the minds of any who have heard 
Bispham that, however beautiful certain individual voice 
may be, there is no singer before the public today in 
Europe or America of the attainments or capable of th: 
variety of work that Mr. Bispham does in opera, oratorio 
and song recital, with such ease, such finish, such tempera 


ment, such complete mastery of technical details, and withal to Berlin, where he heard Da M i. Hew immense 

in so original and yet legitimate a manner pleased with | playing. Wh 1 Bes Mr. Johnst 
Mr. Bispham feels that what he has accomplished is do« tened to twenty-eight artists gers, pianists, vi t 

wholly to his inestimable power of applying himself heart and ‘cellists, all desirous of coming to America 

and soul to a lofty ideal, and never thinking that there is rom Berlin Mr. Johnston went te London ! 

any end to the striving or caring how rd the task 1 spent two days with Filla Russell, who returns to A 

The enormous scope of his art enables Mr. Bispham t November for a season of thirty concert 

provide a wide range of entertainment, which is at th While in London Mr. Johnston saw Gerardy 

same time true artistic imstruction Where he has been ment, and made a contract with him for forty 

heard before he has invariably appear d ag with som the season of 1o0s-h Since then Grerardy has s ib 

thing equally beautiful and interesting but entirely differ Union Castle Line to Cape Town, South Africa, « 


ent, and in those communities which hitherto he has not goes to make a tour of thirty concerts 


cuancorre [Mi A [; (} NDA 


SEASON 1904.5. 


Management 
W. W. WALTERS, 2626 Broadway, New York. 


visited, on account of inability to leave his operatic dut (serardy is making himself known im the four part 
he will be free to accept engagements this coming year, a the globe. He | visited America three tims Aust 
he will devote his whole time to song recitals, orator twice, and now at the age of twenty-four yer making 
and orchestral concerts s first trip to South Africa 
= { Klein, the son of Bruno Oscar Kleit f New \ 
. &. Sehacten Meme. Ww pomp with Ysave making fine progr 
young man has great talent. Miss Samuc wh } 
E. JOHNSTON returned on the steamship St. Pa tour with Patt: last season, is also back studying w 
R, after a quick trip abroad. He visited Paris, where Ysaye in the beautiful mountair country of Godint 
he met Henri Marteau by appointment, and definitely Belgium 
closed arrangements with that artist to come to America 
nave "a tees Peon Putip Ses. Senestes ge A Young Violinist Drowned. 
ceeded to Belgium, where he visited Ysaye he great 
violinist is in the best of health and is delighted with th ay we MATUSHEK, a fifteen year old y t, w 
prospects of coming to America again. Mrs. Ysaye want drowned at the foot of East Fifty-sev« ty Sat 
to visit here, and in all probability Ysaye will have | rday aftern August 2 \ « M } ‘ 
come over some time after the holidays garded as a highly promising t ihe ft 
After leaving Ysaye at Brussels, Mr. Johnston trav | vith his parents at roRo First aven 








Telephone 
3528 Riverside 
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D POWELL 


Summer Address: MT. VERNON, N. Y., or Management HENRY WOLFSOHN 
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WILLIAM KNABE & CO. 


UGENE D’ALBERT 


ANNOUNCE THE FAREWELL TOUR OF 





BwIMiITewoP TO TEInRTY-FrIVv Ss CON CBNTsS. 
For particulars address B. ULRICH, The Lyric, Baltimore, Md., or R. E. JOHNSTON, St. James Bullding, 26th Street and Broadway, New Yerk. 


EMILE LEVY, Traveling Representative. 





CONCERT TOUR 
1904-5 


ADDRESS ALL BUSINESS LETTERS TO 


LOUDON G. CHARLTON, 


Manager, Carnegie Hall, New York. 
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USES THE STEINWAY PIANO. 








| ANTON HE KIN 





THE GREAT ’CELLIST. 


AMERICAN TOUR, BEGINNING NOVEMBER 10. 
jUader the Sole Managemeat of HENRY WOLFSOHN, 131 East 17th Street, New York. 
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A N Italian exchange says: “Has the end of music come?” 


Has it? 
HE Leipsic Musikalisches Wochenblatt contains the surpris- 
ing information that Eugenio von Pirani has composed an 
opera called “Blach Blood,” which is to be produced in New York 
next winter. Somebody has made a mistake somewhere. 
ee TTY 
M ORITZ GRIMM, who has been engaged by Henry W. Sav- 
age as one of the conductors of his “Parsifal” production 
in English, arrived last Thursday from Europe on the Graf 
Waldersee. Mr. Grimm came direct from Bayreuth, where he 
attended the Wagner performances. 
ae 
ROM Vienna comes the news that Paul Eisler has been en- 
gaged on a three years’ contract “as conductor of the Met- 
ropolitan Opera House in New York.” We publish the rumor for 
what it is worth, as a cable to Vienna brought neither confirma 
tion nor denial, nor any revelation of Paul Eisler’s identity. 
— 
RIVATE advices received from Berlin state that the coming 
musical season in the German capital is to be the busiest 
known there for the past dozen years. Already over 800 concerts 
have been booked, although the season proper does not begin until 
October. Tae Musicat Courier’s Berlin concert and news re 
ports will be more complete than ever during the banner year of 
1904-5, and our office at Luitpold Strasse, No. 24, in charge of 
Arthur M. Abell, will be the centre of much of the promised 
musical activity. 


his new and revised edition of the text book to “Orpheus 

and Eurydice” Georg Richard Kruse puts a tragic end to the 
generally accepted fable that the Berlin Opera has been the true 
home of Gluck’s operas, both in the number and in the standard 
of its productions. Kruse’s statistics show that up to the year 
1878 there had been 1,783 performances in Paris of the five 
famous Gluck operas, while up to 1904—twenty-six years later— 
Berlin had given only 463 Gluck evenings. The ratio therefore 
is as 4 to 1. “Orpheus” was given in Paris 297 times, “Alceste” 
313, “Iphigenie in Aulis” 428, “Armida” 337, “Iphigenie in 
Tauris” 408, while the corresponding figures in Berlin were 
77, 08, 34 (!), 83 and 201. Only 77 performances of “Orpheus” 
since 1808! Vienna is not much better off with 70, while Dres- 
den can boast only 53, Hanover 47 and Wiesbaden 43. And 
yet in Germany and Austria they profess to look down on the 
music of France and on the frivolous French taste in operatic 
matters. We are ashamed to say how many Gluck productions 
there have been in New York since 1808. 

—_ 

E Baws “educational” programs which Felix Weingartner has 

prepared for next season’s Kaim concerts in Munich are as 
follows: Modern Evening: Symphony in E, Bruckner; “Italian 
Serenade,” Wolf; “Kirke,” symphonic poem from the “Odys- 
seus” cycle, Boehe. Mozart Evening: Fugue in C minor for 
string orchestra ; violin concerto in A; “A Musical Jest”; “Sere- 
nade,” and “Jupiter” symphony. Evening of Old Masters: “Don 
Juan,” ballet excerpts, Gluck; aria, Gluck; suite, Rameau; aria, 
Bach; symphony in D minor, Haydn. French Composers’ 
Evening: Symphonic poem, “Leonore,” Dupare; “Suite L’Arlé- 
sienne,” Bizet; violin concerto, Dalcroze; “Second” symphony, 
D'Indy. Brahms Evening: “Academic Festival” overture ; violin 
concerto; symphony, C minor, Beethoven Evening: “Leonore’”’ 
overture, No. 3; piano coneerto in G; “Eroica” symphony. 
Shakespeare Evening: “Hamlet,” Liszt; “King Lear,” Wein- 
gartner; “Romeo and‘ Juliet” excerpts, Berlioz; “Macbeth,” 
Richard Strauss.. Wagner-Liszt Evening: “Tristan” prelude; 
two songs with orchestra; “Meistersinger” prelude; i ae 9 
symphony. Evening of Classical Masters: Symphony in 


Haydn; symphony in. F, Brahms, and “Pastoral” we lg 


Beethoven. Evening of ‘New Works: “Penthesilea,” and songs 
with orchestra, Wolf; “In the South,” Elgar; songs with or- 
chestra, Weingartner; “Orestie” overture, Tanciew. Evening of 
Romantic Music: “Scotch” symphony, Mendelssohn; “Second” 
violin concerto, Bruch; symphony in C, Schumann. Bach-Bee- 
thoven-Brahms Evening: Bach, suite in D; Brahms, piano con- 
certo in B; Beethoven, symphony in C minor. In the foregoing 
programs one cannot help but notice the omission of Handel and 
Schubert. Was that an oversight? 
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Editorial Etchings from Paris. 











PARIS, AUGUST 13, 1904. 
HE Paris edition of the New York Herald today contains the 
following pathetic appeal : 
lo the Editor of the Herald 

Deak Sir—I would be very pleased if you will kindly put this in 
the “Letters from New York Herald Readers.” 

I feel as if some American studying abroad would be very happy 
to know of the chance to get this small apartment for nine months 
or more, perhaps longer, from September 15, 1904, to June 1, 1905, 
to perfect themselves, to study their Wagner operas with the pro 
fessor here (which I have done all last winter) Owing to my 
winter engagement I must leave Bayreuth. I| offer my six room 
apartment cheap for rent to reliable parties. It is situated near 
the professor's studio. Any letters addressed to D. R., 79 Rich 
ard Wagnerstrasse, Bayreuth, Bavaria, will receive prompt reply 


D. R 

BayvaeutTu, August 11, 1904 

And thus the student of music advances on his path of intel 
lectual perspicacity by seeking publicity through the proper and 
legitimate channel—the press. This man will be accommodated 

e & 

Speaking of the Paris Herald, it certainly will interest our 
large army of readers, and the millions who do not read this 
paper, to learn that Robert I. Carter, at one time Tue 
Mustcat Courter correspondent at Cincinnati, editor also of the 
Times-Star of that city, editor of the Baltimore Herald subse 
quently and then on the staff of the New York Herald at Herald 
square, is now on the staff of the Paris Herald. Mr. Bennett's 
private secretary, Percy Mitchell, was at one time the corre 
spondent of Tue Musica. Courter at Brussels. Mr. Chester, 
our London representative, was at one time on the staff of Gali 
gnani’s Messenger, Paris. Most of the critics of the New York 
daily press were at one time or another engaged on Tue Musica. 
Courier, and those not so engaged applied for positions. These 
are all matters of printed and written and typewritten record. 
When a paper gets as old as this it has a history, and that his- 
tory must cover the biographies of many men, very naturally 
Some of the most gifted journalists of this period have never 
written a line for this paper, and some of the most gifted have 
written columns for this paper. We could not have them all; but 
we managed somehow to have some. 

eS ft 

R. E. Johnston was here from New York this week on a 
flying trip. He had opportunities to engage several hundred 
musical artists, all of whom are anxious to have themselves heard 
in America at ten times the price they are glad to get here. Mr. 
Johnston wisely refrained from considering more than one artist, 
whose name he does not propose to divulge until he leaves. He 
came to Europe to visit his own artists, Ysaye, Da Motta, Ella 
Russell and Marteau, whom he has for next season 

es 


“Isidore de Lara is conducting at Dinard, where Mme. Char 


lotte Wyns is singing.” I am asked, as a favor, to publish this, 
but 1 have not the faintest idea who the singer is. 
fe ee 


Mrs. J. O'Hara Murray, of Berlin, passed through Paris this 
week on her way to Mont Dore. Who is Mrs. J. O'Hara Mur 
ray? Nikita! 

ae & 

Speaking of Mont Dore reminds me that the De Reszké 
brothers left there and are now at Deauville on their way to their 
Polish home near Cracow, for it is not, as is supposed, near 
Warsaw; it is near the Austro-Polish frontier. Col. Henry 
Mapleson, who is in Switzerland, visited the brothers at Mont 
Dore while I was there, and now sends me a letter enclosing one 
from Jean de Reszké to the colonel. In this Jean states that he 
will not go to the United States, owing to the critical illness of 
his mother-in-law, the Countess de Goulaine, who resides with 
M. and Madame de Reszké here in Paris, and as Jean will not 


I iy) The Power of the Press—Editorial Reminiscences—Personal Notes--The European Artist in America 
<4 —His Manager. 












visit America without his wife, and as his wife will not leave het 
mother, Jean’s plans for America are blocked. Both Jean and 
Edouard have promised to go to America only under Mapleson’s 
management, and Jean writes (verbatim) to the colonel: “! 
regret it, for I am sure that no one other than you would be capa 

ble of arranging a tour of such importance. Yours most «ck 

votedly, &c.” 

Thus do domestic affairs intrude upon the artistic stag 
career, and I am forced to the conclusion that artists are not fitted 
for the repose of the domestic hearth if they place their art before 
their feelings. If their feelings prevail, their art must suffer ; if 
their art prevails, their feelings and the feelings of others must 
suffer. Jean de Reszké could now make a fortune as a concert 
singer in America, merely as a “commercial proposition,” as som« 
of the New York music critics would term it. I say now, for 
henceforth the opportunities must begin to diminish, as Time will 
make the usual inroads on the fame of that artist as it always 
does with all artists. 

There are very few artists in Europe today, including even 
most of those who have been in America, who fully appreciate the 
musical conditions prevailing in our land. Let me illustrate 
An artist who is demanding $800 a night for an appearance with 
us recently appeared at Diisseldori, Germany, for 500 marks 
$125. He asks us over six times as much as he asks the Ger 
mans. The managerial expenses with us are much heavier than 
they are with German managers, which proves that with higher 


sS 


expenses more business can be done This fact makes it imp 
sible for the American manager to dispose of the artist for less 
than $1,200, and he will appear at concerts in America, whenever 
he goes to our land, at a minimum cost of $1,200, whereas th 
German minimum will be no more than $150—one-cighth as 
much 
ze «& 
This high cost has made it impossible for any American 


manager in music affairs to become wealthy There never was 


an American musk manager worth net or clear $100,000 ; not 
$50,000, and the whole history of music management is one essa) 
of failure in America and in Europe, and there are a few artists 
only, a very few, who have succeeded in making money a: 
performing artists. Many artists give lessons in schools and 
conservatories; many, indeed, are constantly busy giving les 
sons as private teachers. As artists purely, deriving their rev 
enues from the public, very few have made much money 

Most of the musical artists of Europe who have made money 
made it in America, and every one of them desires to return to 
our country. Most pianists who made money made it through 
the piano firms whose instruments they play. The absolute clear 
net profit made by artists through their public appearance is larg: 
only in a very few instances, and those instances point to Amet 
ica or to the result of a successful American tour, for Luropean 
artists become renowned in Europe only after a successful Amer 
ican tour. Before they make a successful American tour their 
European salaries are absurdly diminutive 


_— _* 
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Many, and in fact most, concert artists appear in Paris with 
out a fee; they play and sing for nothing, and to get into th 
Lamoureux and Colonne concerts most artists pay money In 
view of this it might be an excellent idea for the New York Phil 
harmonic Society and the permanent orchestras of America to 
announce through Tue Musica Courter that they will here 
after charge a fixed sum for soloists who are good enough to b 
considered favorably. I cannot see or understand why a soloist 
who pays to play at a Paris orchestral concert, or who will play 
free of charge, should ask our orchestral concert managers in 
America all the way from $300 to $1,300, and thereby bar out 
the American singer or player who would be pleased to play or 
sing for nothing for the mere opportunity to be heard. !s our 
musical judgment considered below par as compared with that of 
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a European audience, and must we therefore pay 
these exorbitant overcharges, or are we actually a 
nation of idiots? 
ec 

Melba gets at Covent Garden per perform- 

RIMM ids +... cengekeueees = 
Melba asks at the Metropolitan, New York. .$1,500 
Calvé gets at Covent Garden per perform- 

SOE, PARES «oo 0 6.00 6ih.0 0 Checianeun = $600 
Calvé asks at the Metropolitan, New York. .$1,800 
Melba sings a dozen times at the London opera. 

Meiba, when she does not concertize in America, 
asks for 40 appearances. 

Lehmann sang in Germany for $250=1,000 
marks, per performance. 

Lehmann asked in America $600, and demanded 
50 appearances, 

Scotti could not get one-third in France and not 
one-fourth in Italy of the sum he gets nightly in 
America. He would sing in Italy at 300 francs a 
night, particularly if twenty or forty nights were 
arranged for, 

A violinist who played in America recently took 
45,000 francs away after a short tour. He cannot 
make 45,000 francs in five years in his native coun- 
try, including the tuition fees he receives. 

A pianist who played recently in Nurnberg for 
250 marks = $62 demanded of an American man- 
ager $10,000 for forty recitals or appearances and 
all his expenses. At the Niirnberg recital he had 
to pay out of the 250 marks his railway fare from 
lrankfort and return and his hotel bill, and he 
secured the recital through the influence of a piano 
manufacturer, who refused to contribute one mark, 
as he had to ship a grand to Niirnberg and pay 
the advertising of the recital. The people who heard 
this pianist in Niirnberg, Germany, paid 10 cents 
to 25 cents. The people who would desire to hear 
him in New York, America, would be considered 
happy to get the opportunity at the rate of $1.50 
per head or per idiot, if they did pay. 


ce & 


There is no duty on artists going to America. 
They get in at low passenger rates, for they travel 
out of season and the steamship companies make 
rebates on all artists for the sake of the advertising 
to attract others at low rates. In Europe the art- 
ists, with the exception of three or four, all live in 
small hotels. Gabrilowitsch stops in a small hotel 
in Berlin on the Link strasse, where the charge 1s 
one dollar a day for the room with the piano in it. 
A celebrated violinist, who comes here occasionally 
to play for 500 francs, stops at the Rougemont, a 
small Boulevard hotel, where an apartment can be 
had at 10 francs—two dollars—a day; an apart- 
ment. When these artists come to America they in- 
sist on our highest priced hotels when it is the man- 
ager who has to pay; when they are to pay they 
immediately go to a French, German or Italian 
boarding house. 

A member of the German opera department at 
the Metropolitan refuses to purchase even as much 
as a handkerchief in our country, and has small 
articles like it sent by mail by her relatives in Ger- 
many, most passing into our country duty free. In 
Germany the woman in question sings ten or fifteen 
times a year at 250 marks. In America she sings 
about fifty times at $450. Difference in a season 
against America nearly the whole sum of $22,500; 
in fact, she gets more in America for two appear- 
ances than for a whole season in Germany. Natu- 
rally the Germans, with a keener instinct of the mu- 
sical art, refuse to pay her more than she is worth— 


that is, $62; we, with our sensationalism and hunt 

for favorites, whose stage appearance and local 

familiarity would not be tolerated in Germany, pay 

for what we want. We are-getting nothing, and 

that is what we want and what we are getting. 
eS 


How can an American manager in music make 
money or get rich under such conditions? It is 
impossible. He either fails with his European at- 
traction, which returns to Europe and condemns 
him here roundly at every opportunity as a cheat 
or skinflint because he could not get the public to 
pay the exorbitant sum demanded; or he or she 
ridicules the whole American nation. I have heard 
more abuse of American managers by European 
artists, who demanded ten times the sums with us 
than they can possibly ever hope to get here, than 
would fill the Pentateuch. 

American managers cannot succeed under these 
conditions and in the absence of a system. Here or 
there a speculative artistic scheme may produce 
some financial benefit, but that usually accrues to 
a man like Daniel Frohman, who is not a music 
manager, and who wisely keeps his hands out of 
the business, knowing its history and knowing that 
as things are in Europe and America no manager in 
music can succeed except on what we in slang call 
a “fluke,” an accident. Mr. Frohman took Kubelik 
on such a venture, which was not much of a venture 
after all. This coming season he has Vecsey, the 
boy wonder, and cannot help but make money out 
of him. But Mr, Frohman virtually dallies with 
such a scheme as Kubelik or Vecsey, and it does 
not invade his time in his legitimate business. He 
will not go into the managerial concert business be- 
cause he knows that the prices paid by managers 
to European concert or operatic artists are such 
that the legitimate concert audiences cannot pay 
sufficient to meet them; that ends the manager of 
music, and always did. Mr. Frohman’s musical 
personalities appeal to a much larger audience; he 
does not engage musicians; he engages people who 
attract the multitude, and in this multitude the 
musical audiences are included. He plays with the 
whole scheme, and that fact alone will reduce to a 
still lower ebb the possible profits of the manager 
in music. 

eS & 


Do the readers of this paper realize that I have 
been writing on this subject now for more than 
twenty years? During that period I have been 
asked thousands of times why I did not go into the 
field of management. I always pointed to the 
career and proved that under the prevailing rules, 
or rather absence of rules, there was no possible 
encouragement for any man in such a sphere. R. 
E. Johnston was here last week. He is a promi- 
nent manager in music. He had artists of all kinds 
offering him everything except the proper induce- 
ment to wear himself out to make them famous in 
America. He has made a number of musical art- 
ists famous in America, but there was nothing in 
it for him except the fame of making artists famous. 
| hope he will succeed this season, for he has the 
elements in his hand to do a large business. If the 
American people refuse to sustain him this season 
with such artists it will mean a terrific blow to the 
concert business. 

Mr. Wolfsohn will not venture. His system is 
merely a question of commissions, and that is a 
business of its own. No artist can make large 
sums under the Wolfsohn system, because he him- 
self does not look for anything but a safe return 





based on positive investment without the least sem- 
blance of speculation. His last speculation, and that 
was not on a very large scale, was with Thibaud. It 
did not pay, and I suppose Wolfsohn will never try 
it again, because his business sustains him without 
taking any such risk. He blames Thibaud for the 
failure, saying that he lacked the magnetism t 
draw the public; on the other hand, Thibaud blames 
Wolfsohn for not handling him as a star of the first 
magnitude should be handled. Such handling in- 
volves risks which no one expects Wolfsohn te 
take, especially when it is not at all necessary for 
him to do so. If Wolfsohn had his way and could 
monopolize the business the large American sal- 
aries paid to European artists would soon be re- 
duced to a living basis. He does not see much in 
any artist asking over $300 an appearance, and he 
will not agree to pay any large sums. He will man- 
age artists on commission, asking for them a million 
dollars a minute if they say so; but he will not pay 
them any salaries. He is therefore of no value to 
the artists here who look forward to America as a 
mint turning out vast ingots of gold. He is of no 
value to artists who desire to tour America at the 
manager's risk, for he will not tour them. 

When I discuss management in music I always 
refer to an established business that has capital, 
and with its capital gives concerts, engages artists 
on fixed salaries and disposes of them as it pleases. 
Such a business, for instance, as the Wolff Bureau 
in Berlin, actually giving hundreds of concerts and 
engaging permanent orchestras, halls, artists, &c. 
There are a few here on a smaller scale, here in 
Paris. Some in London and Milan. We have none 
in the United States. In the dramatic field we have 
enormous syndicate combinations, but the drama 
demands investment like the opera, which does not 
come under management in music; in Europe not 
at all, for on the Continent it is a state or govern- 
ment function, under the head of Ministry of Cul- 
ture, a minister we do not require yet in our coun- 
try; the moment we require culture we will have 
such a ministry, too, and I mean this in the broad 
sense—the broadest. I reiterate, we have no man- 
agement in music such as the large bureaus here 
in Europe, and such as the dramatic syndicates, the 
latter doing an annual business of millions—a 
monthly business of millions, business next to which 
the concert business appears pigmy-like. 


ee 


At the risk of offending oversensitive souls | 
must also add that I do not believe a great musical 
bureau can ever be established on a flourishing 
basis with us unless the man at the head can, from 
his own knowledge, decide upon the merits of a 
musical artist, a composition, a performance of any 
kind. The man at the head must be able to ar- 
range programs, decide upon new works after ex- 
amining them, supervise rehearsals if necessary and 
write or superintend the creation of all the litera- 
ture of his concerts, his artists and the perform- 
ances under his control. He must be in sympathy 
with his artists or all musical artists, and must be 
able to discuss music in all of its phases with artists 
on their level. They must respect not only his 
managerial skill but his artistic views and his criti- 
cisms of them and of others. It will be difficult to 
get this combination and at the same time capital 
with it. If such a man as described above exists in 
the United States and has capital, too, he will be 
careful not to invest it in a business that has no 
example of such success as to tempt a man of 
broad views. He can do better entirely outside and 
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away from music, simply enjoying it as a dilettante ; 
he will naturally. insist that something should be 
offered to him to induce him to establish the music 
business on a large, comprehensive and firm basis, 
the the 
would be getting the 


and beneficiaries, European artists who 


vast share of this man’s busi 


ness profits, will never make offers to him. They 
will take all he would be willing to present to them, 
but established 
couragement they might offer 
The 
reau; 
of such an act, and it would be their making, 
they have 
of Tue Musica 


he will never be through any en 


American artists could establish such a bu 
may one of these days see the wisdom 
for, 


they 


assistance 
Cou- 


as the case stands today, no 


whatever at home, outside 


riER. I may take time to discuss in the nearer fu- 
ture the American musical situation in Paris, for 
there is such a distinctive situation here. 
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death of { Haptiék, critic and enemy of mod- 
has talled forth only half hearted 
Even 


Fre 


ern music, 
culogies in the American and foreign press. 
the man’s marvelous erudition was not accepted as 
This should 


an excuse for his narrow mindedness. 


serve as a warning to certain 
THE ONE- other music critics who affect to 
SIDED CRITIC. despise modern composers like 
Richard Strauss, but have no 
erudition whatever. It is sad to think what the 
obituaries of such critics will be like. We even 


confess to some curiosity on the subject.. The Lon- 

don Musical Standard indulges in some reflections 

that cover this point, and comments on the death 
Hanslick in the following fashion : 


Dr. Hanslick, who died recently at Vienna, had 
long simce ceased to be a power in the musical 
world. Really difficult is it to believe that he could 


was it not 
he felt 
bound to adhere to it as long as he lived? If so, 
he knows that 


not tf 
that 


cognize the greatness of Wagner ; 
having taken up a certain position, 
is franker; 


modern music critic 


the 


judgments are wrong and 
It may be by degrees—still 
So, as the modern critic 


in order to avoid recantation 


his earlier 
cheerfully admits it 
admits it in the end 
grows older, he finds, 
t a later date, 


m 


some 
he 


that it is better not to be too em 
compositions. A 
Rich: 


man based on a 


case 
The 


hearing 


condemning 


the 


phat new 





ird Strauss 
single 
advantage of a previous 
a splendid piece of 
“Ein Helden 


It may be interest 


in point is music of 
judgment of any 
the overrated 
the 


modern 


with 
ol 
complex 


even 


score—of such 


study 


music aS, Say, 


leben,” is practically valueless 
ing reading, but that is all. Some people will say 


that that statement only applies if we judge by im 
can we judge? It 
sufficient to 
under the 
that if a do both 

What that 
tells his readers that a work is fine, 
give 
As far as possible, 


pressions How elses in reali 


sufficient to 
though many 


ty, 


not analyze; it is not 
are 


critic 


roneous 


cribe person er 


impression can 


he is—well, a critic is necessary is 
when a critic 
gut he feel sure 

But 
annot be expected to explain why he rates certam 


be 
a thing is beautiful; 


it is fine must reasons, we 


it will be said yes he 


music beautiful. Beauty cannot explained 
We know 
we know it is so without any mental effort whatever. 
lhe a critic’s instinct is cultured the greater 
then will be the Thus if a 
critic whom we revere says a composition is beau- 
but if Dick, 


con- 


as 


simply when and 


more 
value of his impressions. 
tiful immediately interested ; 


we are 


naturally do not 
value. It 


greatest 


Tom or Harry says so, we 
sider his statement of the remotest 
said that of the 
been limited in their appreciation of music. 
lick is cited. It is argued that their limita 
tions were a source of their strength. But 
Verbally bludgeoning veritable 


has 
have 
Hans 


been some critics 
even 
what 
kind of strength? 
of outlook critic 


An 
hmitation 


works of art. Narrowness im a 


mind be 


individuality 


from neglect can 
the 


There 


is derived open 


of 
musicians and ama 
of (say) 
Richard 
should 


for the simple 


cultivated. Even 


be 
teurs liv ing today 


may overcome are 


who love the music 


tach, Beethoven, Wagner. Brahms and 


Strauss us deeply as these masters’ music 
he 


reason that the music 


The appeal is not equal 
is different 


loved 


Alexander Hayater, the Prague basso, has been engaged 
for the Vienna Opera, beginning 1905 








left New York 
bake 


on 


W* 


oven atmosphere 


and its 


August 10, in the af 


ternoon. Today is 
August 18 What 
with the splendid 


creature comforts and 
the great speed of the 


modern Transatlantic 


liners our trip from 
New York to Cux 
haven, the seaport of 





Hamburg, seemed to 








the music, the owner of the trumpet joined me at 
the rail, and remarked blandly, “Well, that’s Get 
many 1 could not well refute the assertion, so | 


answered just as brilliantly Looks different from 


America, doesn't it For some reason this re 


mark led the old gentleman to talk at length of 
Hochstadt, in Bavaria, the town of his birth, He 
suddenly stopped to ask me “Going straight 
through to Berlin No,” | informed him; “my 
route is to Bayreuth, via Cassel and Frankfort.’ 


Why, Hochstadt 


is only a few miles from Bayreuth 


that is splendid. 
We 
I replied, 


‘To Bayreuth? 
can travel 


together.” “I shall be only too glad,’ in 


a manner which no one could possibly have mis 


taken for cordiality. But the old gentleman did 
He called a steward, asked me for the number ot 
my stateroom, and instructed that his baggage b« 


placed with mine in a compartment of the special 


train that was to take us from Cuxhaven to Ham 
burg 

1 tried to lose my unwelcome traveling partnet 
in the press down the gangplank, but at the mo 


ment when I thought I had outdistanced him | 
heard the fateful bugle blast a few feet behind m« 
came puffing up, quite out of breath, but not 
in the least bit lacking While 
walked the waiting over an hour for 


“special” to 


and he 


in friendliness we 


platform, the 


start, my new found friend, whos« 


name I do not know to this very moment, revealed 








Costa 1n Goop Humor last an hour, rather the circumstance that he was an ardent Wagnerit« 
than a week or more So elastic is the 1904 had journeyed over from Hochstadt for the very 
mind and so accustomed are we to the conquering first festival at Bayreuth, and had often seen and 
of time and space that after the ocean voyage was spoken to Wagner, Liszt, Nietzsche, King Ludwi 
really over and I stood gazing at the queer old light- and other notabilities of the early days of Wagn« 
ships and the red tiled fisher huts of Cuxhaven I in Bayreuth. 
had a sensation as of having passed the Statue of “Heigho!” thought I; “here's ‘copy’ for Tui 
Liberty and the Narrows only a few moments be- Musica Courter even before I reach Bayreuth.’ 

Lavignac Risler Colonne A Frencn Revwion 
fore. In the same manner we might have traveled | urged him to tell me all he remembered about 
on to Cronstadt, and overland to Moscow, Tiflis and Wagner in particular, and with great patience |! 
Vladivostok, then by boat to Yokohama, Hon listened to a long and minute description of his 
lulu and San Francisco, and finally by train back to clothes his manner of walking, and of his in 
New York, and I doubt not that after it had been terest in the Festspielhaus. Gently I interrupted 
all over you could have convinced me that I had the narrator, and said That is all very interest 
never been away. There would have been only the ing, but you told m u spoke to Wagner, and 
depleted check book as prool, and that is at best etzsche, and King Ludwig 
merely circumstantial evidence. Musing thus as the “So I did 
Barbarossa made fast, my foolish thoughts were in And what was ir conversation with Wagn 
terrupted by a terrific trumpeting which in volume Did he talk about himself, about his works, about 
and quality suggested a young tuba. I knew the his enemies 
sound, for it was one of the standing jokes of the Oh, yes, he talked a lot about his enemies. He 
voyage. The fat old gentleman from York, Pa., used to swear and sa Those d—d Berlin archi 
who never got seasick, was blowing his nose! Af- tects and builders aren't worth their hire And he 
ter finishing his solo and carefully burnishing with used to rage at the workmen when they smoked 
his handkerchief the instrument which had made about the building. He was afraid of fire, for there 











MR. CARLO BUONAMICI 





wo. L. WHITNEY, 
9 INTERNATIONAL SCHOOL POR VOCALISTS, 


FLOR EBHOM, BOSTON, FAMIS, £246 BMUNTINGTON AVE, BOoesTon, MASS 




































































































is 








THE MUSICAL COURIER. 








was no insurance until after-we had put on the 
roof— 

“Were you on the original committee?” I asked, 
greatly interested. 

‘Well, not exactly; but I was the head carpenter, 
and there was none better in those days in all Ba- 
varia. Now I’m a contractor and builder down in 
York, and- 


heels, as ubiquitous as Tartarin’s camel, but 
much more devoted. From Hamburg to Cassel 
nothing more exciting occurred than a _ stop 
for dinner and two puffs at a cigar which the 
old gentleman gave me. At Bebra I found that my 
ticket called for a change of train, which would 
save me from making the detour through Frankfurt. 
The boss carpenter turned up with the same kind 








without me in the musical life of Germany. Even 
villages are organizing Philharmonic orchestras 
and engaging me for special ‘Nikisch series.’ Not 
even summer brings me rest. What with special 
opera performances at Leipsic, the Munich festival, 
where they had no one else to conduct ‘Meister 





singer’ 


“How about Mottl?” I ventured 





Luckily the whistle tooted just then and we 
jumped aboard the train, where I ensconced myself 
in a corner seat and pretended to be asleep until 
we reached Hamburg. I drove immediately to the 
transfer railroad station. So did Wagner's head 
carpenter. Finding that the Hanover-Cassel- 
lrankfurt train was to leave an hour later I walked 
twice around the Alster pond, ate an ice at the pa- 
vilion and looked at the shops on the Jungfernsteig 
So did the contractor from York, Pa. Arrived 
once more at the station, there he was still at my 


Srecrrieo Means Business. 


of a ticket, and for a moment I thought of taking 
the circuitous Frankfurt route after all. I was glad 
later that I had not, for at Eisenach Arthur Nikisch 
boarded the train, and fortunately chose a seat in 
our compartment. “Have you been visiting the 
Wartburg?” I asked him after the elaborate Ger- 
man greetings were over. “No,” replied the emi- 
nent conductor; “I was here on business. The 
Eisenachers gave a music festival and they couldn’t 
draw a crowd without me, so I was engaged to con- 
duct one of their concerts. Nothing seems to go 


Nikisch sniffed 
Mottled,” said artful Arthur, lapsing into Eng 
lish and roaring aloud. This was a sly slap at the 
Mott! version of Cornelius’ “Barber of Bagdad,” of 


“Everything he does is too 


course. 
“Is there any chance of your coming to America 
to conduct the New York Philharmonic, or to re- 
sume your old post in Boston?” I asked, overlook- 
ing the Mottl incident. 
Nikisch put his tongue in his cheek 
—maybe not,” was his answer; “but is there noth- 


ss Maybe yes 
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ing else to conduct in New York except the Phil- 
harmonic?” Nikisch roared again. 

“The Opera,” I gasped. 

Nikisch’s immoderate laughter continued, and 
when he had finally recovered he said, quite seri- 














Mort. Terits Way 


ously: “It will be quite a surprise to certain per 
sons, won't it? It’s all settled, and I have my con 
tract, signed and sealed. I shall conduct special 
cycles of the ‘Ring’ and a series of Mozart per 
formances. Hans Richter is to take my place with 
the Gewandhaus and the Berlin Philharmonic or- 
chestras. The recent abandonment of the Richter 
concerts in Manchester was a prelude to my ar- 
rangement with him. Richter will be free to leave 
London on a Sunday morning, conduci a Berlin 
Philharmonic concert on Monday evening, rehearse 
the Gewandhaus Orchestra in Leipsic on Tuesday, 


lead the concert there in the evening, meet the Ber- you remember me, but I heard you conduct in Lon 


lin Philharmonic in Hanover on Wednesday for 
the Nikisch concert in that city, travel to Hamburg 
with the orchestra for the regular Thursday sym 
phony concert, run down to Leipsic for an opera 
rehearsal and performance on Friday, take my place 
at the Conservatory concert on Saturday——” 

“Yes, but what will become of the Richter con- 
certs in London?” 

“Why, Weingartner is to take two of them, and 
Mahler will do the rest.” 

“But is not Weingartner the conductor of the 
Kaim concerts in Munich, and does not Mahler lead 
the Opera in Vienna?” 

“Oh, yes, but Muck, of the Berlin Opera, will 
help out by directing some of the Weingartner 
concerts in Munich, and Von Schuch, of Dresden 
has arranged to run over to Vienna— 

“But who is to replace Muck and Von Schuch?” 

“Safonoff will come over from Moscow for the 
Muck nights at the Berlin Opera, and Fritz Scheel 
of Philadelphia, and Emil Paur, of Pittsburg, are 
engaged for one performance each to direct the Von 
Schuch operas at Dresden. Scheel, on the other 
hand, will be replaced by Theodore Thomas, and 
Chicago is to be consoled with the presence and the 
baton of Van der Stucken 
cinnati ad 

The train stopped at Hochstadt, and | was glad 
of it. The wielder of the hammer and the chisel 
hade me an effusive farewell, and asked me not t 
forget him. This I agreed to do, but at once for 
got my promise when a profusely tall 
thin, elderly lady, unmistakably English, stepped 
into our compartment, and took the late seat of 
Wagner’s carpenter. She carried a resolute air, a 
large handbag, and a red book stamped 
reuth, 1904.” 

“How do you do, Mr. Nikisch?” she said, as soon 


as she had spied the conductor. “I don't suppose 


Then, of course, Cin 





dressed, 


“Bay 


don two seasons ago, and after the concert my 


daughter and I were introduced to you by her 
teacher, Mr. Randegger, and you gave her your 
autograph.” 

“Oh, yes,” assured Nikisch, imperturbably; “I 


remember you quite well; daughter resembles you 


very much, 
“Mills 


“Quite so. 


On the strength of this beginning a general con 
versation quickly ensued, and Mrs, 
volubly explained that she was one of the veterans 
of Bayreuth; had been there for every festival since 
the “Parsifal” premiére; knew 
“Nibelungen” ; 
cast of every performance given at the Festspiel 


haus, and lived in Hochstadt because did not 





propose to pay higher prices for worse 


Ravreuth 


‘I'm surprised you need a guid l 


Mrs. 


The name was 


Albert Mills.” 


eT 


How is your daughter 


could 


RICHTER 


recite 


Albert 


every 


from memory 


she 





ann | 


pointing to the red book 


“T use it in place ofa prograr 
informed me. “It’s compiled by Dr. F. \ 








i9 


note of the 


board in 
ve ntured, 


that’s all,” 
Devels 
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every 
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hauvers-Dery, and is the best thing of its kind to 
be had in Bayreuth. You ought to get it.” 

I asked to be ailowed to look at the volume, and 
on the first page I read: 

Wir stehen vor einem Drama dessen grossartige Tragik 
alle Herzen bezwingt und tief erschiittert. Der Kern 
dieser einfachen, tiefsinnigen Handlung findet sich— 

The plot of the Nibelungen triology “einfach”— 
simple! I handed back the book with a superior 
smile. 

“How many times have you been in Bayreuth?” 
she asked. 

“Three times,” I answered, a trifle shamefacedly, 
I presume, 

“Of course you've read Glasenapp’s ‘Life of 
Richard Wagner’ ?” 

“Of course.” 

“And his ‘Wagner Encyclopedia’ ?” 

“No.” 

Her brows lifted. “And Hugo Dinger’s ‘Wag- 
ner’s Intellectual Development’ ?”’ 

“No.” 

Her brows went higher. “But, on the other 
hand, you've read the Wagner letters to Uhlig, 
Fischer, Roeckel, Brandt 

“None of those.” 

Her brows disappeared under her hat. “Edouard 
Schure’s ‘Das Musikalische Drama,’ perhaps ?” 

“I can't say that I have.” 

“Gjellerup’s ‘Ring des Nibelungen’?”, in an icy 
tone. 

“Not yet 
“Chamberlain, Pliiddemann, Pfohl, Marsop, Os- 








terlein, Chop? 
“They are not familiar to me, but, you see, I 
know the operas very well. They are my vade 
mecttm 
Thereafter Mrs. Albert Mills had no further use 
for me, and when we arrived at Bayreuth she con- 
ferred on Nikisch the honor of. handing out her 
heavy bag, and carrying it down the long platform. 
In Bayreuth! The same dear, old, ugly, squat 
little town, with its heterogeneous summer popula- 
tion and its air of departed medieval splendor. 
At the very threshold of the station I met George 
Bernard Shaw, with his blue eyes and his yellow 





whiskers. “Rotten this year,” he said; “reminds 
me of an Irish saengerfest.” “Oh, Pshaw,” I re- 
plied, and we parted. In the Opern Strasse I 
passed Burgstaller, looking in at the windows of 
Carl Giessel’s book shop, where a number of Dr. 
Bary's photographs were displayed in the role of 
Parsifal. Burgstaller was disguised, but I knew 
him by the look of divine pity in his eyes. At the 
corner of Maximilian Strasse and Opern Strasse I 
saw Henry W. Savage and Felix Weingartner, 
coming out of a café. Weingartner drew me aside 
and whispered: “Heard the news?” “No,” I 
whispered cautiously ; “what is it?” “I have a con- 
tract in my pocket to lead twenty performances at 
the Metropolitan Opera House next winter, and I’m 
just about to sign with Savage for two months of 
‘Parsifal,’ Thursdays excepted, for then I must 
conduct it at the Metropolitan.” 

“What's your next comic opera in New York?” 
I asked Savage. “Miss Ginger, from Jamaica,” he 
told me. I suggested “Cramps” as the name of the 
leading character, and passed on. 

At the door of my hotel, the Reichsadler, I en- 
countered Siegfried Wagner. “Hello, Sig,” was my 
jovial greeting. 

“The very chap I want to see,” he made answer, 
and dragged me into a dark corner. “A big piece 
of news for your paper. The Metropolitan Opera 
House people cabled me an offer to go to America 
and direct ‘Parsifal.’ I’ve accepted, d’ye see, and I 
shall conduct it so badly that nobody will come a 
second time to hear it. As nearly everybody went 
the first year, that will kill the business, and mother 


and I will be revenged. But don’t tell a soul; it’s 
an absolute secret for everyone but you.” The 
Prince Regent of Bavaria joined us, and Siegfried 
winked for silence. 

“Good morning,” said the Prince. 

“Morning,” answered Siegfried, shortly. 

“Good show you've got here,” was the next 
princely remark. 

“Perhaps,” was all that Siegfried would answer. 

“Coming over to see ours at Munich?” asked the 
royal visitor, flippantly; “write you out a pass if 
you like.” 

“No, thank you,” replied Richard Wagner's son ; 
“I’m busy here.” 

“Can't they conduct this festival without you?” 
asked His Highness, trying a rather poor pun. 

Siegfried glared and turned his back, but was all 
smiles again when Hans von Wolzogen and Moriz 
Rosenthal passed out of the restaurant and bowed 
to us. 

“Has Rosenthal turned Wagnerian or is Wol 
zogen a deserter?” I asked Siegfried. 

“Wolzogen is just publishing a book called ‘My 
Works on Wagner,’ and Rosenthal has promised 
to play the Biilow arrangement of the ‘Meister 
singer’ prelude at all of his recitals east of the 
Balkans next winter. Mother invited him down 
here to meet me and get some points on the proper 





phrasing 
“Who's that long haired man in a divided skirt 
playing on a hand organ and leading a trained 
swan?” I interrupted. 
“That's the Ratcatcher of Hamelin, and the swan 
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is named Sieghilde. He wanders about the town 
day and night, and plays that same air from “Tan- 
nengrin,’ in the hope of attracting the attention of 
Ternina, who deserted him basely after he allowed 
Aladdin to wrest the magic lamp from him, and 
steal Nothung from the Rhine ladies. The boat is 
now putting in, and you will have to show your 
ticket as you pass out. Get up, if you please——” 
Se = 

With a start I awoke. A uniformed man was 
standing over me and shaking me by the shoulder. 
“All ashore for Dreamland he said, picking up 
my hat, which had fallen to the deck. “Dream- 
land—dreamland !” I echoed; “why, I've just been 
—Il am——” 

“That’s another kind of Dreamland. 
Coney Island Dreamland, and you'll have to hustle 


This is the 


ashore or we'll take you back to New York.” 

I looked about me, and there, sure enough, was 
the white minaret and the long pier of the popular 
And then slowly, very slowly, I 
I had been aboard the 


seaside resort. 
realized that all this time 
Cepheus, outward bound from New York to Coney 
Island; that lulled by the smooth ride and the 
pleasant breeze I had fallen asleep, and that instead 
of being in Bayreuth- 

“You dropped these pictures, sir,” said the official, 
handing me a number of photographs. I glanced 
at them and could hardly believe my eyes. They 
were the very snapshots which are reproduced in 
Tue Musicar Courter this week! 

@ 

Even now I don't know 

LeonARD LIEBLING. 


Edmund Kihn, the Berlin composer, has just finished an 
opera called “Josepha,” text by Hugo March. 


Florence 





Musical Briefs. ; 


Anna Held, the well known singing comedienne, arrived 





last week from Europe on the Deutschland, accompanied 
by her husband and manager, Florence Ziegfeld, Jr. They 
had a long vacation in Europe, 


automobiling 


spent for the most part in 


Dr. and Mrs. William | their gifted 
daughter, Constance, the pianist, are making an extended 
Western tour. When last heard the 
Yellowstone Park. Mrs 


teacher, expects to return home in time to reopen her stu 


Beardsley and 


from they were in 


Beardsley, also a pianist and 
dio in the Pouch Mansion, Brooklyn, about the middle of 


September 


Bertha Visanska, the gifted pianist, who has been pr: 
vented by America 


will sail for Europe on Friday, in order to spend another 


ill health from making her début in 


year or so in rest and quiet study before beginning her 


public career in this country 


on East 


Alliance 


the 


The orchestral class at the Educational 


Broadway, is soon to resume rehearsals for concert 


to be given this autumn and winter 
been util 


Among the well known professionals who have 


izing their vacation periods to get in some serious work 
with the Topping-Browns are David Baxter, the great 
Scotch basso; Daniel T. Beddoe, of Pittsburg, wh ing 
the part of Parsifal during the spring tour of the Damroscl 
Orchestra. Also Samuel Beddoe, who has a beautitul 
tenor voice Anne E. Griffiths, soprano of the Shadyside 


Presbyterian Church, one of the wealthiest congregations 
in Pittsburg, and Helen M. Steinert, contralt f the same 
choir. Tenors take notice, that in Kelly Cole, Daniel and 
Samuel Beddoe, Edward Strong and John Young tl 


all bent on secur 
} 


ch teacher 


studio has the best artists in this country 


to tl 


ng that perfect tone production peculiar 


Smock-Boice, sang at 


chaikowsky’s 


Evelyn Chapman, a pupil of Mrs 


a recital in Norwich, N. Y., last weel l 


Mme. von KLENNER 


Voice Culture, Style and Repertoire. 





GARCIA REPRESENTATIVE. 


SOME OF HER PUPILS 


Frances Travers, Katharine S. Bonn, Lillian Watt, Lulu Potter Rich, 
Mulford, Sarah Evans, 
Kathleen Howard, Bessie A. Knapp. Grace Ames, Katharine N. Fiqué, 
Aimée Michel, Pauli-Schroder and Mme. Rudolph Lesch 


Adah Benzing, Eleanor Creden, 





RESIDENCE-STUDIO: 


230 West 52d Street, New York. 





RESUMES TEACHING SEPT. 15th. 
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“Farewell, Ye Hills” aria 


She has a pure and high so 
prano voice of lyric quality and sang so well that she had 
to give an encore With continued study she should have 
a fine future 

At a concert by pupils of M Manley, at Burr Opera 
House, Norwich, N. Y Miss May Cox sang “For All 
Eternity” and as encore “O for a Day of Spring The 
young singer has a fine, high sopran ce f dramatx 
strength, and presents a nice stage pr: ‘ With study 
and experience she will take high rank a y singers 

1. Harry Wheeler is busy teaching a good ed class of 
vocalists at Litchfield, Conn He gave concerts at the club 
house and in Morris, the participants being Belle Beedle 
Mabel Daniels, Charlotte Harris, Frances G. Wheelet 
pianist; Anna Goordman, accompanist. He resumes teach 
ng at } New York studi 2 West Sixteenth street Sep 
tember 5 

Franklin Schuyler Sonnakolb teache : ree , of 
piano pupils at Montrose, Pa., where he g 

by Miss Watkir pran Aug ( He play 
dern composition including al rm f own 
Carl V. Lachmand in Minnesota. 
C; ARL V. LACHMUND and | family passed a plea 
ant vacation in the Northern woods of Minnesota 
where they had good fishing ! ne | K I he 
Lachmund Conservatory iM n New York wi re 
yen next mont! Soon after Mr, | ! y ‘ 
rehearsals with the Women’s String Orch« 





YSAYE 


SEASON 10904—5. 


R. E. JOHNSTON, 
SOLE aod Exclusive Manager for America, 
St. James Building, NEW YORK CITY. 


BMILE LEVY, Traveling Representative. 


This is the only management that has authority to negotiate Yeaye 
engagements in America and Australia 








YSAYE’S COMPLETE TOUR TO DATE 
November 18—Philade!phia January New York 
November 19— Philadelphia ! ' Pittsburg (return) 
November 21:—Indianapolis lanuar ' Louisville 
November 2e—Cleveland January 12— Nashville 
November 23— Pittsburg January 13— Memphis 
November 24—Toront January t4¢~New Orleans 
November 2%—Cincinnat January Mobile 
November #— Louisville January 16— Reltimore 
November ag—Grand Rapids January 18— Providence 
December 2— Boston January 19 ew York 
December »—Boston January y~ Entire week with 
December 5—Philadelphia Walter Damrosch and ew 
December 6— Baltimore York Symphony Orchestra in 
December W ashingtor New England Springheld 
December 8—New York Worcester, New Haven, Port 
December @—Brooklyn md, Heosten, Ac 
December 1 Albany wry 3 Montrea 
December t9—New York Vebruary 2a—Rrooklyr 
December 15— Bostor M are V ashingtor 
December 16—Hartford Marct 1— Raltimore 
December 17—Bostor March " Vilmington, N. 
December 18—New York lay Der 
December 2o—St. Paul May ; Salt Lake City 
December 21—Minneapo!: May San Francis 
December 22— Madison Mi e. —— 
December a9—Des Moines — san Francisco 
January 2— Buffalo may y—San Fran 
January 4—Cineinnati May Los Angele 
January 6&—New York May a3~Los Angeles 


“VBAYV E&"* is pronounced as if it were spelled 








Season 1904-1905 in America. 
Confer with R. E. JOHNSTON, St. James Building, NEW YORK, Manager. 


EMILE LEVY, Traveling Representative. 
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tages of Eastern European - 
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al Conductor Pacific Coast Representative of 
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Curcaco, li., August 29, 1904. 


WING to the increased demand for the paper, 
both as a periodical and as a profitable means 
of advertising, and one certain to bring re- 
sults, Tue Musica Courter has for some 
time felt that for the proper accommodation 

of its many patrons in Chicago the present quarters of 
the paper were inadequate. On and after October 1 the 
Chicago offices of Tue Musica, Courter will occupy 
Suite 1709, in the Exchange Buildiig. These rooms 
are exceptionally large and beautiful, and in this larger 
and finer building, splendidly situated on the lake front 
at the corner of two of the most important thorough- 
fares, Michigan and Jackson boulevards, Tue Musica 
Courier will be prepared to extend to its friends and 
patrons all the benefits of greatly increased facilities. 

That the paper has gained in Chicago as elsewhere is 
due to two fundamental facts. It gives all the news, 
hence its great circulation. Its advertisers get absolute 
and indisputable returns for the money they expend, 
hence the greatly increased space now occupied by Chi- 
cago advertisements. Artists who are successful in 
America must be good business men as well, and the 
artists of Chicago are eminently that. They demand 
from those papers which solicit their advertising that 
they be in a position to show that money invested in 
their columns brings pupils to the schools and teachers. 
and concert engagements to the artist. Tue Musica. 
Coumier has long been known to do just these very 
things. 


American Conservatory Catalogue. 


We acknowledge the receipt of the handsome new cata- 
logue of the American Conservatory, an institution which 
is universally recognized as one of the leading schools of 
music in this country. 

Under the capable direction of its president, John J 
Hattstaedt, it has constantly widened the scope of its activ- 
ity and influence, preserving the same high standard in its 
business management as well as its educational methods 
The attendance during the past season was the largest in 
the conservatory's history, pupils being registered from all 
parts of the United States. 

Among the sixty-five names comprising the faculty we 
recognize such names as John J. Hattstaedt, Karleton 
Hackett, Adolf Weidig, Wilhelm Middelschulte, Herbert 
Butler, Victor Garwood, Gertrude Murdough, Allen Spen- 
cer, Ragna Linné, E. C. Towne, Hubbard W. Harris, Clara 
Murray, J. Clark Williams, Mabel Goodwin, Louise Blish, 
Effie Murdock, Emma G. Lumm, Grace Dudley and many 
others of prominence in the musical world. 

Several new instructors of reputation have been en- 
gaged for the coming season. Heniot Levy, the distin- 
guished pianist and composer, of Berlin, has been added 
to the piano department as well as Mrs. Lillian Weymouth 


Pomeroy, well known in Chicago as a most capable in- 
structor. Last season one of Mrs. Pomeroy’s pupils, a 
girl only twelve years of age, was admitted into the Paris 
Conservatoire, Of 300 applicants only twenty were se- 
lected. 

Miss Dudley, who is engaged for the vocal department, 
is an accomplished singer and will be heard in concert this 
season. Several of the most prominent artists from the 
Chicago Orchestra have been engaged to teach orchestral 
instruments. 

Dickinson Honored. 

Alexandre Guilmant has ‘honored the well known Chi- 
cago organist, Clarence Dickinson, by dedicating to him a 
new prelude and fugue. It is one of a collection of eighteen 
new compositions which will appear in this country early 
in September. 

Marion Green. 

Among the younger singers there is none who has come 
to the front with such startling rapidity as Marion Green, 
the baritone. He has been kept busy at the various Chau- 
tauquas of the Middle West and returns with fresh laurels 
and many press notices. A few of the latter are herewith 
reproduced : 

Marion Green is one of the few really great male singers whom 
the West has produced. He is truly an artist, as is proved by 
the success achieved throughout the country in bis recent concert 
tours. Mr. Green's voice is a rich, resonant basso cantante, un- 
usually even in quality, revealing marked warmth of color. He 
possesses unlimited power, wide range and that indescribable quality 
which for want of a better term is called sympathetic —The Ep 
worth Assemblian, Ludington, Mich. 





Marion Green's voice is clear, resonant and expressive. He was 
specially pleasing in “The Parting Rose,”” written for him by Wil 
liam H. Pontius.—Grand Rapids (Mich.) Herald. 





Marion Green, in his bass solos, won the hearts of his audience, 
not only with his mangificent voice but also for his easy grace. 
He has a voice of surprising strength and breadth which is under 
perfect control.—Grand Rapids (Mich.) Post. 


Elizabeth Blamere. 

The past season has been one full of success for Eliza- 
beth Blamere, the gifted young Chicago soprano. Among 
other important engagements she sang at Hot Springs, 
Ark.; Dallas, Tex.; Sherman, Tex.; Paris, Tex., and 
Springfield, Mo. Miss Blamere also sang in “Elijah” at 
Waukegan June 14. July 4, 9 and to she sang for the 
Chautauqua Assembly in Oak Park. 

The coming season promises even better results. She is 
engaged to tour several weeks with Carl Dufft and W. E. 
C. Seeboeck, and one of her very important engagements 
will be to illustrate the series of Wagner lectures to be 
given by Miss Emma Moffatt Tyng before the Arché Club 


of Chicago. Miss Blamere is solo soprano. in the First 
Congregational Church. Some of her recent criticisms 
follow : 


Miss Blamere differs a great deal from many other singers who 
have appeared here. While she has a beautiful voice and must be 


aware of her possession, she does not seck to impress herself, but 
rather appeals to the listener’s love of music and harmony, and 
unless she be as good an actress as she is a singer enjoys what 
pleasure she gives others. Miss Blamere’s voice developed bel 
canto tones of much promise, and her high tones disclosed a beau 
tiful method, the voice running up and down the scale with an 
ease that was a delight to hear.—Dallas News, April 27 








Miss Blamere’s soprano is pleasing. Miss Biamere’s soprano is 
pure and crystalline as ever and shows unmistakable signs of full 
development. Her voice responds to the severest strains made 
upon it and takes the higher notes with ease and fluency. She is 
strong and satisfying in the dramatic passages and gives evidence 
of coming prominence in those lines of her art where volume of 
tone and commanding power are necessary.—Saginaw (Mich.), 
Ex., June 8. 





Miss Blamere is a singer of remarkable range and power im 
duet work with the tenor showed fine interpretation —Aurora (TIIl.), 
Ex., May 28. 





A particularly happy selection had been made in the soprano, 
Miss Elizabeth Blamere, who has been heard here before, and to 
whom it is always a serene pleasure to listen. Miss Blamere has a 
splendid range of voice, and whether in the light and tripping 
notes which Haydn knew so well. how to put together or in more 
sustained and difficult strains, Miss Blamere is equally facile. Ver- 
satility might perhaps be the best term by which to describe her 
vocal powers, and at no time during the evening's performance did 
she show any sign of fatigue, which in itself is a tribute to the 
effectiveness of her work, as “The Seasons” is of unusual length 
and very trying to the powers of any soloist. Miss Blamere not 
only sings admirably but she has a charming presence, and her au- 
dience was in thorough sympathy with her throughout. Her quality 
was brought out in many numbers, but in none did she sing more 
charmingly or more effectively than in the recitative followed by 
the aria “Oh How Pleasing in Summer,” excepting possibly when 
she sustained the air in Winter, “A Wealthy Lord.” This was 
beautifully done and roused the audience to enthusiasm 

Miss Blamere is much in earnest and sang “I Sent My 
(“Persian Garden”) with fine power and manifest dramatic concep 
tion. It could hardly have been better done.—Item, Richmond, Ind. 


Soul” 


Chicago Notes. 
Emile Sauret and his family sailed Saturday, August 27, 
for New York. Mr. Sauret will arrive in Chicago about 


CHICAGO MUSICAL COLLEGE 


Established 1867. Dra. F. ZIEGFELD, President. 


College Bidg,, 202 Michigan Boulevard, Chicago. 
The largest and most complete College of Music and Dramatic 


Art in America. 
Has the strongest faculty ever assembled in a Schoo! of Musica! 


Learning. 


“ewe MUSIC" 


BOARD OF MUSICAL DIRECTORS: 


Dra. F. ZIEGFELD, 

EMILE SAURET, 
WILLIAM CASTLE, 
RUDOLF GANZ, 








DR. LOUIS PALE, 
HANS von SCHILLER, 
BERNHARD LISTEMARN, 
HERMAN DEVRIES, THEODORE SPIERING 
ARTHUR SPEED, PELIX BOROWSKI, 
HART CONWAY. Director Schoo! of Acting. 
Catalog mailed free. 








CHICAGO ADVERTISEMENTS 








O'T TOK. A EF 








Bohemian Piano Virtuoso. Season 1904-5. 


Management: Bennett GrirFin, 636 Fine 





Arts Bldg., Chicago. 


MALEK 





MINNIE FISH-GRIFFIN, 


Address: SIG Fine Arts Bulidi 


ELIZABETH 


BLAMERE 2=-%/2:= 








met BOLLMAN, 2x | WERNO 





Toe SPIERING QUARTETTE smn ets 


N d’ARNALLE 


BARITON F 


Management: LOUDON G. CHARLTON, Carnegie Hall, New York. 
Permanent Address: Fine Arts Building, Chicago. 








TWELFTH SEASON, 
BENNETT GRIFFIN, Manager. 


Address 202 Michigan Avenue, CHICAGO. 


CAROLYN 


Address: 





PIANIST. 


LOUISE WILLARD 


Bush Temple, Chicago. 








COLUMBIA 7° “Prog sestys | TwenTy-sECOND YEAR. 
1902-1903. 


Mas, REGINA WATSON’S SCHOOL 


Music. 
A 
Eloou 





Jacksea Bivd. and Webach Sonautioie 
Call or write for hand ue, mailed free. | .5, Indiana Street, 














HIGHER ART OF PIANO PLAYING. 


Miia ire. gm 


ARTHUR BERESFORD, 
Concerts — . Vocal Instrue 
<o*Fiee Arte Building. Chicages TL 
JAN VAN OORDT, 


VIOLINIST. 
KIMRALL FALL. CHICAGO. 








ieee 





for the CONCERT ORGANIST. 
LECTURE RECITALS. 





Chicago, Ill. 





CLARENCE DICKINSON 


@:@ Fine Arts Building, Chicago. 





ARTHUR M. BURTON, 
BARITONE. 
Management: BENNETT GRIFFIN. 
696 Fine Arts Building, Chicago 














Edn: 


Sum 


SIC 


vic" 











September 7 to preside over the examinatiéns for free 
scholarships in the violin department of the Chicago Mu 
sical College 
eS = 
Ottokar Malek will return from his vacation and resume 
teaching at the Bush Temple Conservatory the first week in 
September. 
ee = 
Mrs. Minnie Fish-Griffin has returned from a two weeks’ 
drive through Northern Wisconsin, having visited most of 
the principal summer resorts of the Northern peninsula 
eG €& 
Helen Buckley has just returned from a sojourn in Mich 
While there she sang at Ludington with great suc 
important the 


igan 
cess. She was also one of the soloists at 
St. Louis Fair, where she sang at the dedication of Festival 
Hall with great success. 
< 
Mrs. Theodore Worcester is spending her vacation at 
Isle Royale, Lake Superior 
ese 
Vernon d'Arnalle attended the Wagner performances at 
Munich this month 


ae 


> 


eS & 


Mrs. Jeannette Durno-Collins will resume teaching at her 
residence-studio, 3721 Lake avenue, on September 6 


American Music Schools. 
(From the New York Times 

HERE are a good many departments oj 
life in which an accomplished fact has to be ac 
cepted as its own explanation, and questioners told that 
if they cannot “go behind the returns” they may at least 
examine the thing itseli and know that it is real. In the 
educational world the experience is not uncommon, and 
one quarter in which it is met most frequently is that of 


American 


musical instruction 

American schools of music are among the oldest of the 
institutions for special instruction, and have always re 
mained among the most popular. The growth of the so 
called “commercial spirit” has not affected them 
to increase their numbers and enrollment. Their 
ards have advanced with the musical standards of 
country, until they do not suffer by 
corresponding institutions and in 
centres of the United States they have been most sux 
cessful in the competition for teaching talent of the world, 
recruiting their corps of instructors even from the best 
men that the Continent is producing 

The increase in enrollment and in the variety of 
for which musical instruction is sought, going side by side 
with this advance in standards, is one of the interesting 
It is probable that a relatively smaller 
training in this 


unless 
stand- 
the 
comparison with 


abroad, the musical 


objec ts 


phases of the case 
proportion of those who 
country intend to use it professionally than in Europe, 
and the apparent tendency of this condition would seem 
to be to keep a lower standard here than on the other 
Yet this appears not to have been the 


seck musical 


side of the water 
fact. as the presence of Sauret, Joseffy and a score of 


others will bear witness 
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CINCINNATI. 


a SS ae 
Cincinnati, August er, 1904 

IER ADOLFO TIRINDELLI has returned from 

his annual trip to Europe, where he has for 


the been the concertmeister 


of the Covent Garden Opera 


past five summers 


) 


During this sea 
son he played in sixty-eight performances—the 
Wagner operas conducted by Richter and the 
French and Italian operas by Mancinelli. Mr. Tirindelli 
himself conducted an orchestral concert at St. James’ Hal 
in which Madame Calvé and Signor Caruso were 
the soloists While Pirindelli heard Y saye 
Joachim, D’Albert and the 


July 7, 
in London Mr 
wonder child Vecsey. Vecsey 


he says, is more than a wonder child fact, he pre 
nounces him a great violinist 

in Buckingham Palace be 
sang Mr 
which was received with such favor 
by their Majesties the King and Queen that it had to lx 
repeated Afterward Mr 


to appear before their Majesties the King and Queen, wh 


On the occasion of a concert 


iore royalty Signor Carus one of lirindel 


latest songs, “Di Te, 
lirindelli received a command 
were both gracious in their compliments and were inter 
Tirindelli was from America 

Dr. Elgar, Sir Alex 
and the 


ested to learn that Mr 

Mr. Tirindelli met many celebrities 
Camille Saint-Saéns 
Alma 


famort 


ander Mackenzie, Dr great 
studio 


Greek 


painters Sargeant and Tadema, whose 


contains a collection of marbles, all in 


style. The accompaniment was played by the pianist De 
Lara on the famous Erard grand piano which has the sig 
have played on it en 


Rubinstein to 


natures of all the great pianists who 
the underside of its lid, 
With all the laurels of the 


graved on from 


Paderewski summer Mr 


new 


lirindelli is nevertheless glad to be back in America and 
with his pupils 
Mr. Tirindelli is at work on a new orchestral compos 
tion, which we hope to hear in the near future 
eS €& 


Adolph H. Stadermann, of the College of Music faculty, 


and one of the prominent organists of the city, has returned 
to his professional work after a pleasant time spent at the 
World's Fair 

oe fe 


ing the “Zoo” sea 


John C. Weber's Military Band is clo 
On Friday night Mr. Weber presented th 


l annhauser 


son this week 
remarkable Overture 


“Kammenoi-Ostrow, 


following program 


Wagner ; symphonic 


Rubinstein 


poem, “Les Préludes,” Liszt; the official World's Fair 
march, “Louisiana,” Van der Stucken Danse Macabre 
Saint-Saéns; grand fantaisie, “Lohengrin,” Wagner; over 
ture, “Mignon,” Thomas Procession of Knights of the 
Grail,” “Parsifal.’ 
ee 

Mr. and Mrs. Georg Krueger have returned from a 
pleasant vacation spent at Roaring Brink, Mich.; Mackinac 
Sault Ste. Marie, Petoskey, Chenaux Islands and the 
northern lakes Mr Krueger delighted several audience 


with his pianistic ability The Krueger Conservatory of 
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Music opens September 1 with an exceedingly large ma 
triculation 
ese 
the business management of the Metropolitan College of 
Music, Mt Robert, who 
was im charge last year succeeded 


by G. M. Schmittbrenner, a young man of considerable busi 


Auburn, has changed hands. Dr 


has retired, and he is 


ability and energy, who was formerly a pupil of Prof 


ness 
W. S. Sterling The latter remains the dean of the col 
lege 
ws eS 
Mrs. Clifford S. Bennett, soprano, who for the past sev 
eral weeks has been enjoying the lake breezes, sang last 


Sunday at the beautiful little St. Paul's Episcopal Churcl 


at Put-in Bay. Mrs. Bennett will return to the city after 
» short stop at Cleveland Buffalo and New York city 
eS <& 

Not only did Prof. John Yoakley, organist, tramp over 

¢ Cumberland Mountains this year, but he visited the 
World 5 Fair 

eS & 

In the recent death of Michael Brand the musical pro 
fession of this country lost one of its most talented and 
valued members His funeral at Music Hall was under 
the auspices of the Musicians’ Union, and the entire mu 
sical community did honor to his memory As a com 
poser, conductor, and above a as a musician, Michael 


Brand's name will always hold a high place in the musica 


Hom AN 


history of this country j. A 
MAUD POWELL AT ASBURY. 
AUD POWELI who played at the dedication of 
Mrs Herman Obclrichs’ new organ in Newport a 
fortnight ago, has been charming the holiday maker 
n Jersey shore Ihe Asbury Park Press says of her 
earance on Thursday night, August 2 
Miss Powell, with her exquisite playing, took the 
arge audience by storm Encore followed encore, and 
ne after time Miss Powell was forced to bow recogn 
m of the ovation she received 
rhe Journal, Asbury Park, said 
Never befor ha suc music beet eard iw Asbury 
Park.” 
Miss Powell will shortly give a recital at the Mizzentop 
Hotel in Pawling, N. \Y where she is spending the 


summer 


Heward Willson's Engagement. 


| -_ ARD WILLSON, the American basso pi 
fundo, has been engaged for the opera at Colmar 
Alsace He made début at Darmstadt The engage 
ment at Colmar for the seasor 
Igaac Collat Dead. 
| SAAC COLLAT, for many years manager of | errace 
Garden, died August 25, of heart disease Mr. Collat 
ame to this country from England } bovhood Hk 
Wal hity-two year id 
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Clarence Eddy. 


URING the season of 1904-5, Clarence Eddy, the emi- 

nent American organist, will make a tour of the en- 

tire United States and Canada. In speaking of his work 

the great German master, Herr August Haupt, said, “In 

organ playing the performances of Mr. Eddy are worthy 

to be designated as eminent, and he is undoubtedly the peer 
of any of the greatest living organists.” 

Mr. Eddy has been enthusiastically received by the musi- 
cal public of Berlin, Vienna, Paris, Rome and other Euro- 
pean cities; and the press have uniformly recognized his 
performances as those of a master. 

An idea of his popularity in America may be gained from 
the fact that Mr. Eddy has given more than one hundred 
recitals here during a single season. 

The great Auditorium organ of Chicago, one of the 
largest and finest instruments extant, would probably never 
have existed but for him, and for its inauguration Theo- 
dore Dubois, director of the National Conservatory of 
Music, Paris, composed and dedicated to Mr. Eddy a 
“Triumphal Fantasia.” 

The French Government specially invited Mr. Eddy to 
visit Paris as the representative American organist at the 
Exposition held there in 1889 

He also played at the Vienna Exhibition in 1873; Centen- 
nial Exhibition, Philadelphia, in 1876; World’s Fair at 

Chicago, 1893; Pan-American Exposition, Buffalo, in 1901; 
Louisiana Purchase Exposition, St. Louis, in 1904, and con- 


certized in all the chief American and European cities. 
Thus it will be seen that he brings to his work a wealth 
of experience, which is so necessary for the finished artist. 
His technic is prodigious, and his interpretative art com- 
prehensive. 

Mr. Eddy’s repertory is enormous and remarkable for 
the variety of styles which it illustrates. It ineludes, 
moreover, many pieces that have been specially composed 
for and dedicated to him by the most celebrated modern 
writers. 

Some of the characteristics which mark Mr. Eddy’s play- 
ing are indicated in the following criticisms, which have 
been selected from a large number available: 

LONDON. 


A great master of his instruament.—Observer 


Is a performer of very conspicuous ability —Daily Telegraph 

His technical powers are beyond criticism.— Times. 

Clarence Eddy had no difficulty in proving himself a master of 
his instrument.—Morning Post. 

BERLIN. 

His manual and pedal technic is enormous, and in the art of 
registration it would be difficult to find his equal.—Freisinnige 
Zeitung. 

LEIPSIC. 

Mr. Eddy is a phenomena! virtuoso who controls his instrument 
with astonishing ease. His pedal technic can hardly be equaled.— 
Tagebiatt. 

PARIS. 
The brilliant playing and registration of Mr. Eddy, who can 


justly be classed among the foremiost organists of our « 
greatly admired.—Le Figaro 


Clarence Eddy gave an eclectic organ recital at the Trocadero 


Bach.—Le Siécle. 


NEW YORK 
Mr. Eddy’s skill on the manuals and pedals, his master maniy 
lation of the instrument, and his taste in registrat re throug 


out admirable.—Tribune 
BOSTON, MASS 


His technic is prodigious, and his interpretat rt compreher 
sive. It is not putting it too strongly to say that he t 
passed as an organist in the world.—Globe, Apri 


Miss Goetz at Scicieeins 
ISS MARGARET GOETZ gave two very 


success 


and obtained a brilliant personal success in the G minor fugue of 


ful song recitals in the ballroom of the United 
States Hotel at Saratoga on August 18 and 25, whic! 
were largely attended. On August 23 she sang at a fas 


ionable charity concert at the Grand Union Hotel, wher: 
she was heard by some prominent Cubans. who engage: 
her to give them a recital of Spanish, Italian and French 
songs the following evening. Miss Goetz also sang Ger 
man songs at the country residence of the Hon. Carl 
Schurz, at Lake George, recently, 
This lady is certainly one of our most versatile New York 


with her usual success 
singers, and well deserves her success. She will re 
main in Saratoga until September 15, and will resume her 
work in New York at Carnegie Hall October 1 
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Southampton, L. 1.—Many of the cottage residents 
here attended a piano recital by Miss Marie Schade re 
cently at the home of Mrs. Peter B. Wyckoff 

Flushing, N. Y.—Miss Eva Tully's class gave a 
ale at Miss Tully’s home, 156 Forest avenue, last month 

Wichita, Kan.—At the last 
Sickner Conservatory of Music the class of 1904 presented 
with a 


musi 


commencement of the 


\. W. Sickner, the secretary and musical director 

olid gold lyre. The school, organized in 1882, chartered 
in 1892, includes as its board of directors ex-Gov. W. E 
Stanley, president; O. D. Barnes, vice president, and Mr 
Sickner, the secretary. The school ypen all the year 
und recitals are given each week. Last year 355 pupils 


vere enrolled 

Charleroi, Pa.—Miss Adel: 
fer, violin, and*Karl Keffer, 
ently at the Keffer Music Studio 

Washington, D. C. Gilhooly and Marguerite 
O’To music from the Holy 


ross 


Karl Kef 


ital re 


Nicholls, 


Jr ‘cello 


piano 
gave a re 


Marian 
le were this year’s graduates ir 
Academy 
Providence, R. 1.—Franklin N. Wood, 
avenue, New York city, has been engaged as bass soloist of 
Grace Church, Providence 
Charlotte, N. C._—Mrs 


ital last month at the 


late of so Fifth 


Grace Battis-Brown gave a song 
summer school of the Baptist Uni 


and the assisting art 


versity. Wade Brown accompanied 
ists were Miss Elizabeth Futrell, pianist, and Miss Char 
lotte Kendall Hull, violinist 

Cambridge, N. Y.—Pupils of C. W. Townsend were 


heard here in concert during the summer 
Miss Mary H 


teacher 


Anderson, of 575 Downer 


is studying harmony with 


Aurora, Iil. 
place, a successful pian 
Arthur Fisher 


West Nashville, Tenn. Miss 


! 


Mrs. Selph, her daughter 


Kate Selph, and C. W. Starr gave an attractive musical 
ere f ently 

Parkersburg, W. Va.—Mr. and Mrs. A. H. Davidson 
f Sixth street, gave a musicale eral weeks ago in honor 


f their guest, Miss Alice Blake, of Portsmouth, Ohio 


Niagara Falls, N. Y.—A recital was recently given by 
Miss Minnie J. f and her pupil sisted by Miss Eva 
Tugby and Oscar Kimberly 

Amsterdem N. Y.—At the home of Mr. and Mrs. Wil 


liam B. Greene, on Arnold avenue. Miss Nellis, of St 

Johnsville, who has a number of musical scholars in An 

terdam, gave iT the summer 
Bloomi -gton, 11.—Mrs. Sumner Sells gave a musicale 


me time ago for her guests, the Misses Lillian and 


and instru 


Isabelle Kerz. of Oshkosh, Wis. The singers 
mentalists were Mrs Tame 5 Re ‘ dle rT Miss I 4 aline Mayes 
Floyd Godfrey and Amos Benjamin 

South Bend, Ind. One f the pleas mt events here dur 


choir boys of 
the home of 
Fourth 


ng the summer wa he isicale by the 


St. Paul’s Protestant Episcopal Church at 
Mr. and Mrs. Edward L. Clark East 
Miss Jeannie Terry directed the program 


street 


>27 
22; 








HARPER, "22° 


Semmer Address, May | te Oct. 1: 69 Washiagten St., f. ORANGE, KN. J. 
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H. Bro xs Day, Paaxyk Warp, G 
MAX EcKkeR 
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Impromptu, ° , 40 
Thematic pages of Organ Music will be mailed upon application 
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Hartford, Conn. —Gounod's “Gallia” and the “Sanctus” 
from his St. Cecilia Mass were sung at the twenty-seventh 
Virginia Pingree-Marwick’s class in vocal 
Helen Couch 
organ; Mary 


recital by Mrs 
technic. The assisting artists were Mrs 
Woolley, piano; Miss Emmie A. Korn 
Perwo Sage, violin 

Moliae, tll.—Miss Myra Ranson, formerly teacher of 
piano, harmony and history of music in the Moline Con 
servatory f Music has opened stud it B25 Nin 
teenth street 

Cedar Rapids, !a.— Advanced pupils 
Skillman West gave a piano recital in rooms of the 
Cedar Rapids Woman's Club Mrs. Edna 
Barrett Jackson, Jacob Schmidt and Joseph Hiksa 


Miss Margaret 
the 
assisted by 

; 


ird and last im a seri 


Ansonia, Conn. —The 


pils’ musicales was given last month at the studio of Alfred 


I. Brisebois, of 279 Caroline street. Mr. Brisebois wa 
assisted by Miss Gertrude E. Lynch, Miss Ethel C. Rad 
cliffe, John E. O’Brien, Theodore Weber, William F. Far 
rell, Chas. E. Burleigh and Christopher O'Brie 

Dallas, Tex. —Fritz Schmitt's Fort Worth class in 


earlier in the summer at 


Phe 


violin gave a successful concert 
the First Unitarian Church of Dallas 
were Schn 
Schmitz as first violin, H. W. Gibb second vi 


Peacock ‘cell 


young players 
sting of Mr 
Harold 


assisted by the Quartet, cons 
yhin 


Abrams viola and W. | 


Findlay, Ohio.—Miss Margaret Lutz, pupil of Reno B 
Myer, distinguished herself by her playing at the con 
mencement concert 

Urbane, 1il.—One of the most instructive programs pre 


n 
University of Illinois 


Music of the 


illustrating the dev 


sented at the School of 


was a musical history recital clopment 


of choral polyphony and the evolution of the “middle 
movements” of the sonata. G. F. Schwartz gave the ex 
planatory analysis, and the illustrations were by—Sopranos 
Misses Gere and Slaughter and Mrs. Brenemar sltos 
Misses Curtis and Swartz and Mrs. Smith; tenors, Messt 
Léwis and Lawrence: bassos, Messr N ind Schwar 
flute, Mr. Powers; violins, Miss Howe and Messrs. Wil 
liams and Schwartz; viola, Miss Mam Mr. Law 
rence; pianists, Miss Greene and Mrs. Schwart 
Scranton, Pa.—Miss Libby Neary gal he 
Church of the Holy Rosary, gave recit ring the sum 
mer at the Pennsylvania Avenue Bay t Churcl Miss 
Neary i pupil of Haydn Ev 
Joliet, 11. The younger pupi i WW Spears 
gave a recit last mont} 
Cleveland, Ohio. —Mr. Abbott gave recital re 
ntly at the residence of Mrs. John Huntington, No. &47 
Prospect street, assisted by Victor George Vanoly and Mi 
Frances Black 
North Baltimore, Ohio. \ be { f 
1 Rlanch Tice gave recita ist n 
Poughkeepsie, N. Y.—he pupils us J. M 
rson gave a musical his home Catharine street 
July 22 
Tremont, /ll.M Mary Justin I ’ Pek 
t t Tremont, July 27 ted by Miss Estel 


gave a recital at If 


an’ Horne 
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EnGarR O. SILVER, President 
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Gow, McCall Lanham 
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Paul Ambrose, H. Rawlins Beker, Herweg? 
Mina M. Bruére and others 
The advantages are unequaled in Amer 


BECKER 


The Great American Pianist, 
JUST RETURNED FROM HIS EUROPEAN TRIUMPHS! 


* Becker's playing «? 

Becker is a piapo poet 

« lendid dynamics and deep expression 

He has beeuty of 
generally penetrating 
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MUSIC IN HOLLAND. 


| David Koning will 


N a former letter | mentioned that 1K 
experiment with a new Dutch opera at Amsterdam 
names are brought forth of artists 


Already several na 





who will belong to the new company. Most of them wer« 
tormerly engaged at the defunct Town Theatre and at th 
Palace Opera hey are Li-engele Sewing nd Losir 
he tenor Pauwe the baritone Ore now India), &« 
Mr. Koning |! pes also t have the collaboration of Ma 
ume Madier de Montia On the other hand, Mr. Coini 
he well known director of the we, and wife, Mr 
Francisca, the pr id a of the late Palace Opera 
x« ed fr the “ mnbinatior hey are start 
g oO heir own ac for the United State where 
( t " i la 
gagcement 
N ther eta n y | a 
ikely that the pial “ me rive [ \ 
l n ensemb with the tenor Ferrari, the 
ca \ it I ry 
= fe 
Kur i \ ™ ven t ces 
mpose " swe rt 
minor i ! » I ind Men 
le ut wa re r which 
r tit | i ippre 
ed w ! | yr ert arn 
} te M ! work 
leed houg ffer gt Scharwenka 
wa n} best form ar ely as ( rie 
! Scheve wc “ I ‘ ph 
Ket 1 yreeab ' 
in an I I lay Witek ar 
‘ | neertme | ( for 1 for 
tr 
He n Z ‘ le t 
great fr i ! ! 
oser, OF W m gr ‘ e futur 
Ihe w work, how ! by stort 
1 in fact . t 
x genre ‘ 
{ The t nothing t 
tudying, | rt be n 
‘ ine re urine 
x . > 
‘ In \ the t mab 
rst bow efore a Dutc! t the It 
} ind is w ‘ I ! (x 
ii will by ‘ ni 
‘> ’ 
A ‘Cellist Killed by Hard Work. 
ISPATCH from Chicas Sat ! i t weel 
A ports the deatl [ra Palin h | | ‘ { Jun 
+ atte : ue | 
tat } ‘ us the 
re 
ni 
7 
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ywe the grand mastery Leipsig Musthsa‘son 


He has a soft, clastic touch. immense techni 
Dresden Neweste Nachrichten 
The 


tone and executive brilliency spirit wee 
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MUSIC IN NAPLES. 





NAPLES, August 1, 1994 
APOLI! The very name brings to one’s mind 
soft musical sounds, melodies with guitar 
accompaniment, the cadences of street cries, 

and the jangle of bells at evening time. 

To the glory of Italy, and to the honor of 
Neapolitan musicians, let it be recorded that 
there is a conservatory of music in Naples which stands 
higher than all others in Italy—and which compares 
favorably in regard to brilliant pupils in the piano and or- 
chestral classes with the conservatories of Paris and Berlin 
In the piano department Francesco Simonetti’s work for 
thirty-three years has brought forth remarkable results 
In the beginning of his career as professor of piano at 
the Royal Conservatory of Naples he published his 
“Dizionario del Pianista,” and in 1887 Hans von Bilow 
wrote to the author: “This work, in my opinion, is one 
of the most practical, accurate, complete and ‘youthful’ 
theories in existence. It will insure a perfect technic to 

all who adopt it, and it will be a glory to Italian art.” 

Working, therefore, along the lines of his own book, 
Simonetti has developed such pupils in piano virtuosity as 
the composer Leoncavallo, and in professorship Trojiani, 
director of the Conservatory of Buenos Ayres; Lambelet, 
professor at the Conservatory of Athens; Androni, direc- 
tor at Corfu; Amfossi, former professor at the Collegio 
dei Angeli at Verona, and now established in Milan, and 
Esposito in Dublin, while Madame Buonsalazzi, a resident 
of Naples, has recently met with success in concertizing 
in Egypt. 

“Your pupils are afraid of you, I hear,” I said to 
Maestro Simonetti. He seemed amused by this reference 
to his severity, and answered: “Only those are afraid of 
me who do not work. Practice brings all happy results. 
Did you hear Signorina Fabrino play at the Conservatory 
concert last Sunday? She was called out eight times, and 
the students would not be pacified until I came out with 
her 

it was true. The cries of “Il maestro, il maestro, 
maestro!” from the students were deafening, until Simo- 
netti came forward holding his pupil by the hand. En- 
thusiasm ran high as well the week previous when 
Signorina Jubertosi played the Paderewski concerto, with 
orchestra, with much precision and breadth of tone. 

Of this year’s pupils Signorina Chiomio, who recently 
played the Litolff “Fourth” concerto with orchestra at a 
conservatory concert, shows remarkable musical develop 
ment, and Signorina Colonesi and Amalia Tieri deserve 
mention. Simonetti’s pupils are immediately recognized, 
and though there are two other professors of piano at 
the conservatory, he is the acknowledged leader. He 
sacrificed the honors which would have been his as a 
concert player in order to become a teacher, and early 
in his career he gave his last concert on the anniversary 
of the birth of Bartolomeo Cristofero, the inventor of 
the modern piano 

His “Dizionario” and other works have received five 
gold medals at the exhibitions of Antwerp, Turin, Bar- 
celona and Paris (1900), as well as diploma of honor at 
the Italian Exhibition in London. 

Simonetti is a man in middle life, slight of figure and 


quick of motion; an embodiment of musical rhythm, and 
gifted with a mind which looks far into the future. 

The condition of the Naples Conservatory would be 
much improved if some of his suggestions were adopted. 

It is strictly ruled by the Minister of Fine Arts at 
Rome, and but little power is given to the professors. It is 
supported as a Government institution, and the cost of in- 
struction is nominal. It is not: unusual for eighty pupils 
to compete for one place in the piano department. There 
are no scholarships and no means provided to develop re- 
markable talent. Many of the professors feel that it is 
a pity capable students should not be carried forward to 
their highest development as concert performers. The 
traveling funds of the London Music School and the Prix 
de Rome of Paris are great incentives 

Martucci, the director of the Naples Conservatory, has 
brought the orchestral classes to a high standard of at- 
tainment. Every orchestral instrument is taught, great 
scope in composition is given to the students, and their 
works are constantly played by the conservatory orchestra, 
under the student’s direction. 

Choral singing as an art is at the beginning, while a 
growing interest is noticeable in the organ department. 

The administration plans a new building, for at the pres- 
ent time the conservatory is located in an old Celestin 
Monastery in the Via San Pietra Maiella. 

The concert hall used for Sunday afternoon concerts is 
well chosen to give expression to the achievementof these 
young students. It is a great hall in the Palazzo Madda- 
lone, the vast ceiling of which is decorated with frescos 
representing the triumph of the Gauls in Italy, as the war- 
riors assemble on foot and in gorgeous chariots under the 
flaming peak of Mount Vesuvius 

What greater triumph can be achieved by the Neapoli- 
tans of today—a race of singing people, sad yet happy, in- 
tensely passionate in temperament, surrounded by monu- 
ments of the past, engulfed by superstition, yet striving to 
express the beauty they see and feel so acutely—what 
greater triumph than incomparable excellence in the rea}e” 
of music! KATHLEEN M. SHrpren) 

, 
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Anita Rio With Schumann-Heink. 


ISS ANITA RIO, the soprano, recently sang with 
Madame Schumann-Heink at Norfolk, Conn. The 
local paper spoke of her singing as follows: 

Miss Anita Rio, the soprano, also received much laudation. Her 
voice is one of rare compass and brilliancy and her enunciation, 
like that of Mme. Schumann-Heink, leaves nothing to be desired.— 
Norfolk (Conn.) ——. 

MISS fio IN “THE ELIJAH” IN PHILADELPHIA 

First of all is to be named Miss Anita Rio, the interpreter of the 
soprano part, whose voice since we last heard ber has gained won 
derfully in beauty and power. An crgan of such fullness, evenness 
and warmth is indeed a rarity 

This voice is splendidly trained, apparently after a well under 
stood Italian method, of which the excellent mezzo voce work and 
artistic crescendo and decrescendo of the tone as well as the per 
fect breathing, are evidences. 

The young lady, who also has a very pleasing presence, was so 
much inspired by her part that this inspiration was caught by the 
audience. 

The difficult “Hear Ye, Israel,” awakened a storm of applause 
such as should not be allowed at an oratorio. For us the interpre 
tation was almost too dramatic; it seemed to us as if in the field 
of grand opera might blossom greater laurels for this artist.— 
Philadelphia German paper (translation). 


WALLACE BROWNLOW IN NEW YORK. 


MERICANS are soon to hear Wallace Brownlow, the 
English baritone, who has just returned from a long 
sojourn in Australia. Mr. Brownlow is to make his New 
York début at the Broadway Theatre, October 3, in Julian 
Edward’s new opera, “Love's Lottery.” As previously told 
in Tae Musica, Courter Madame Schumann-Heink is to 
be the star of the company. She is to impersonate the role 
of a fascinating laundress in love with Sergeant Trivet, the 
part Mr. Brownlow is to play. 

A great favorite at home, Mr. Brownlow is certain to 
win laurels here. He has a superb voice and the presence 
that never fails to create an illusion. “Splendid” is how 
some matinee maidens would describe the new baritone 
Mr. Brownlow has been successful in both schools of 
opera. Londoners first heard him in the happy days of 
Gilbert and Sullivan at the Savoy Theatre. Besides the 
comic operas of the famous collaborators he won praise in 
Sullivan's “!vanhoe.” When André Messager’s comic op- 
era “La Basoche” was produced in Londorf Mr. Brownlow 
alternated with David Bispham in the performances. He 
created many parts and became one of the popular idols of 
the London lyric stage 

Like most good Englishmen Mr. Brownlow desired to see 
Australia, and with a contract for one year in his pocket 
he sailed for that distant quarter of the mother country 
Persuasive managers and a generous public made life so 
agreeable that the contracts were renewed again and again, 
until a decade had passed. He arrived in New York re- 
cently direct from his triumphs in Australia 

Rehearsals for “Love's Lottery” are being held at the 
Broadway Theatre. Mr. Brownlow said he regarded Mr 
Edward's score as worthy of Sullivan and he is delighted 
with the role of Sergeant Trivet, fot which he is cast 
The first performance of the opera will be given at Detroit 
Mich., September 12. The company is under the manage 


menit of F. C. Whitney 


Conrad Ansorge. 


RIUMPHS were achieved by Conrad Ansorge in his 
second piano recital. The climax of his program was 
Liszt’s B minor sonata and the rarely played “Chapelle Six 
tine,” with its striking contrasts of the dark, foreboding 
“Miserere” and the bright and tender “Ave Verum.” 
The interpretation of the sonate was a really great per 
formance, borne along with brilliant élan and with fine, 


true feeling —European Exchange 








Irma Saenger-Sethe. 


HOEVER heard the Mozart E flat concerto played by 

Irma Saenger-Sethe, accompanied by the Philhar 

monic Orchestra, last Thursday, had a rare musical treat 
The true Mozart spirit which breathed through the per 
formance, and the tenderness, carrying power and purity 
of her tone, especially in the middle movement, afforded 
the listener full measure of enjoyment.—Berlin Tageblatt 


Harper to Sing at St. Louis Expositien. 
ILLIAM HARPER. the basso, has been engaged as 
soloist at the Symphony Orchestra concert, St 


Louis Exposition, September 9 











MARY HOW 


Direction: MBS. BABCOCK, Carnegie Hall, New York. 


Recently of oe penets Deeee, Berlio 


SO PRANO Concerts, Restate tegen 
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EUGENIA GETNER.. 


OSONTRALTO. 


Concert, Oratorio, Recitals. 


MANAGEMENT 
Mrs. BABCOCK, 
Carnegie Hall, New York. 


Heads of Departments: 





PARIS. 








Mu. M. MARTINI 


ceived at any time. 


Piano; pn yg lee ares, ana Anton Ursprach, 
on application. 


RAFF CONSERVATORY OF MUSIC. 


Frankfort-on-the-Main, Germany. Eschenheimer Arlage 5. Professor Maximilian 
Fleisch and Max Schwarz. Directors. Founded 1888, under the honorary presiden 
of Dr. Hans von Biilow. All branches of music taught. 


SPECIAL TRAINING FOR TEACHERS. 


Operatic and Dramatic School. 


rofesso 1 Fleisch, Vocal; Max Schwarz, 
. o-oo Composition. Pupils re- 





Dr. HOGH'S C 5 CONSERVATOR 


For all Branches of Music. 


HOOL IN Frank fort-on-the- Hain, German 
om posiecon Bas nto gp istory hea “ ENGRSSER, OTTO HEGN : 
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ler Régleegur de Ie Seine Com SINGING—STYLE—ACTING. SCHOEY and EENORE, GE er wea ni HEERMANN, Miss ANNA 
7! ta + — Punts hatin pana HEGNER, Prof. KONING, P. BASSERMANN. An HESS and A. REBNER, Violin; Prof B. COSS- 
x ‘rue dea Matera, Poin iecsiae SOR RL OR eS NS LL 

din . 

3 Rue Nouvelle, PAR 1. ie eet be made as soon ks possible. 








DELLE SEDIE, Paris. 


rane eee ae eens, Soe S| EDMOND HERTZ 


Concert Pianist and Teacher, 


Regular course, Terms moderate. 
go rue . 





Telephone: TL Bedford. 


ALICE MERRITT-COCHRAN 


SOoOFTrnranNoO, 
158 Madison Street, BROOKLYN, N. Y. 





ITALY. 


SELINA AUERBACH 





WAGER 











BALDELLI, Oratorie, 


ITALIAN BARITONE. 
Thédtre Royal, Madrid. Professeur de Chant. 
(Champs Elyaées.) 6 cue Euler, Paris. 





SWAYNE 88 Avenue des Ternes,PARIS. 
1 ta ime rm | HOFFMANN, spon 


498 3d Street, 


Concerts, Festivals. 





BROOKLYN, N, Y. 


PENSIONE INTERNAZIONALE 


MILANO, Via Brera 16. 


ELEGANT ROOMS, ELECTRIC LIGHT. 
Service and Wine, All Inctuded, 
From 7 LIRE Up. 
Italian Spoken et the Table. 


PIANiIST—Meestra di Piano. 
DIPLOMA LICEO & LOGNA. 
VIA BRERA 16, MILANO. 


M. VITTORIO CARPI, 


Vocat Tracnzr, 
Viale Margherita 46, Florence, Italy. 
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THE MUSICAL COURIER. 














BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 














PRIX. 


Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THe HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 

















DD. HB. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-209 Wabash Avenue, 








1900. 













- CHICAGO, ILL. 














CONCERT DIRECTION 


HERMANN WOLFF, 


The World's Greatest Musical Bureau 


Germany: Beriia and Flottwelistrasse 1. 
Cabic address: Masikweoifi, Bertia. 


San tT FARE. 
A BOOKLET ENTITLED 


) “Violins, Goad and Poor” 


Ip All Violinists should read it. 


Proprietor acd Manager of the Philhar 
monte (encerts, Berlin; the new Subscrip- 
tien Concerts Hamba:g; the Becastein Hail, 


_ ve of more than 400 artista. includ CHAS. F. ALBERT 


ing Joachim. D a rt, Yeaye Ansorge, Thibaud, 

Semobdrich, Risler. Van Kooy, Hekking, Sarasate 

Carrefio and many < ther celebrities Also man 20 South Ninth Street, 205 
ager of the Berlia Phi harmenre Orchestra and PHILAOBLPHIA, PA. 


f Arthur Nikisch. 














Principal Agency for Music Teachers. 


WEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 





Direcrors: Cart Hein, Aucust Fraemcxe. 


Instruction given inal b-anches of mus'c from |Special Departm -n «for Beginners, Amateurs and 

first beginning to h'ghest perfect on. *rofessi.nas 

Thircy-eight of the most kaown and experienced | Pree advantages to st idents Haro ony lectures, 

professors suneerts, ense able playing vocal sight reading 
TERMS, $10 UP PER QUARTER, YD FOR CATALOGUP, 





Roval Conservatory of Hus and Theatte, 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


” lucation from beginning to finish Full irses r single branches Principal 


admission times begin Apriland September Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservalery of Music, 


FOUNDED ieso. 


22e Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development to all branches music. OPERATIC AND DRAMATIC Sopeses 
Complete Training for the Stage. ORCHEST BOL SCHOOL (comprising ali sole and all orchestral 
instruments). SEMINARY: Special training for teachers. CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers: HARMONY AND COMPOSITION — Max Loowengast, 
Ruefer, Prof. E. Taubert. PIANO—Emme Kook, Fret Dreyschook. 7 Eisen 








Hans Pitener, Prof. Philipp 
berger, Brune 


Gortatewshi, Cocttrted Gailston, B. Hintse eimbeld, Ernest Jedlictka, M w, Dr. P. 
Litsenke, A. Pependick, Gustav Pohl, A. T. ° . EB. BE. Taeubert, 
Guenther Freudenberg. ‘SINGING—Frau Prof cnigee Semone. Mme. Corelli, 


Anna Willner Nicolaus Rothmueh!. Royal So eee w Beidemann Alexander Heine 
mans. OPERATIC AND oeaMene CLass—3 TOLIN--Prof. Gustav Hollaender 
Issa 7 Dessau, W Nicking, W. Rampeimana. Sy ~ Sandow. HARP, 
HARMONIUM—Frans Poenits. one. N Dienel, Royal Music Direct &ec 
Charges: From 125 marks ($30) up to 400 marks ($100) Aangely. Operatic Bebool 760 marks (6180). 
Prospectuses may be obtained through the Conservetory. Puplis received at any time. Consultation 
hours from 11 «. m. to 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


SERLin w , STEGLITZESSTeaASseEe io. 





Director: Dr. Huco Gotpscumirr. Principal Teachers: Pror. Xaver ScHARWENKA 
K. K. Hofpianist; Pror. Pu. Scuarwenxa, C. Ansorce, Pror. James Kwast, Pror 
W. Lerpno.z, Maver-Mane (Piano); Gotpscumipt, Lina Beck, Drericn and Frau 
Pror. Biranck-Perers (Singing); Zajic, Greuenserc, Von Brennerserc ( Violin) ; 
Van Lier (Cello); Knurrer (Opera) Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates at oe # ed) LLY LOCATED on the hills 
those secking a musical education after the best overiookin ity, in the FINEST BUILDING 
methods of foremost European Conservatories. DEVOTE To Mu ISIC IN AMERICA 


The faculty includes some of the leading Artists _ Day and boarding pupils enrolled at any time. 
and Musicians of America. For catalogue address 
The environment of the NEW LOCATION, MISS CLARA BAUR, 


with respect to refinement, home comfort and Cincinnati Conservatory of Music, 
luxurious surroundings, is ideal Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rerexrence: The Editor-in-Chief of Tux Musicat Covrisza 


HUGO GORLITZ 


"ne NEW BOND STREET, LONDON, W 
IMPRESARIO. 
Sele Manager for JAN KUBELIK, WILNELM BACKHNAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 





CABL BS: BUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS. 








Maoame AMY SHERWIN, “ex: 


Prima Deonea of the Cari Rosa Company, Covent 
Garden, Drury Lane and all the Most 
Promieeat Societies la Eurepe 
Pupil of Madame Marchesi, Parts; BRedame Copplaal, 
New lors: Here etockhassees. Prankfert; 

Containing Solos and Teaching Methods for Signor Ereant, kew York, 

Pianoforte, Violin, Organ and al! Orchestral | . . s 
Instruments. Carefully edited and an inva! ‘ , | ‘ . Oner 
uable aid to Teachers. Seat free on request , 

Aiso our Complete Catalogue of Imported | 
Songs 


408. W. STERN & CO., 
Bast 2ist Street, NEW YORK CITY. 





A Comprehensive Catalogue 


Of lastrumeatal Sheet Music, Follos 
aad lastraction Works 











NUGO CORLITZ, 110 New Bend St., W 








Concert Direction E. L. ROBINSON 


ii Wigmore Street, Cavendist: * quare, LONDON, W 


SOLE AGENTS POR 


JEAN GERARDY 
Mrs, HENRY J, WOOD ERNESTO CONSOLO 
FRITZ KREISLER LEOPOLD GODOWSKY 


CABLES: MUSIKCHOR, LONDON. 


MARK HAMBOURG 
EGON PETRI 


and many other well 
koown artiste 


MARIE HALL 


ARTISTS SUPPLIED 


For Musica! Functions of Ali Kinds at Ali Prices. 
NO REGISTRATION FEE. 


JOHN W. CATCHPOLE, 26 East 23d St., New York City. 


~@-—_—__—__—’' PHONE 








2773 GRAMERCY.—— <*> 

















Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 








THE- MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 








NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Neo. 15 Lewer Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neuve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY; FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND 4» UPRIGHT 








Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 


Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO. 





“TMBALL 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the Liat of the Mighest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
22d Street. 


SOHMER BUILDING, Fifth Avenue, Cor. 





vose 


PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





SLUMENGERG PRESS, 214-218 WILLIAM 


STREET, AND 18—20 ROSE STREET, NEW YORK. 














